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WelL-here we are with issue 2. 

In conventional magazines this column would be the place where I would rant,.ad 
nausfum,.,about what was wrong with the horror genre. I would go on, and on about 
how there wasn't anyWng original being done, and how all the scripts were hackneyed 
imitations of other hsickneyed imitation scripts. I'd pick apart the special effects, how 
the digital process Is so stiff and unconvincing, a reailstio prosthetic Is still the most 
lifelike. I'd wax nostalgic about the old days and grouse about why Hollywood never 
takes the horror movie as serious as the latest 'Book-^of-the-month-traglc-’love-'gone 
-wrong-story'. I might even make a case for argument that there's not near enough 
pointless shower scenes, gratuitous nudity, and senseless violence compared to the 
flicks of old. 1 could get on my verbal soap box and preach fire and brimstone for a 
return to the days when all it took was guts, a stack of black and white film, and a 
really great rack, to crank out a classic that would endure for decades. From my 
pulpit of the written word 1 could sling adverbs, adjectives, nouns, and verbs, until the 
mystery of the modern horror film was revealed as the travesty it has now become. 
As 1 reigned down my pristine prose, coupled with the promise that Horror sanctif- 
ication would be revealed In my divine writ, many of you would shout out a chorus of 
'Amen brother, preach the gospel to us',... and I would, my brethren, ... I would, 

But.,thls Is only Issue 2 ...I have many, other, issues. 

Oh,by the way.Crypticon Is September 15,16,17, In Minneapolis, Minnesota...seeya there! 


Your Editor 
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W" of namr denenmarks ID cooilc 

book wrltiag tor man Moore, Has 
‘ lad tde field with inieilloaiit. tliousnt pro- 
voelHd. and dolieoaoiey complex comic book 
wrtfing sinco tbe early i9POs. as Moore tolls it. 
the first Ideas for V came irom a script writinp 
canioetllon that Be entered Mlren ne was 22. The 
main Character was a wnite-taced terrorist 
named "The Deir. Moore did not come away with 
the prize, bui from the dtssapointment samethino 
great was oorn. w nrsi saw priai In 1981 
as an onsalng series in the now defunct WARBIOB 
Magazine Cetipied with Marvelman Unotlier 
ttrilliani series mat plays with the "Man as Gad" 
scenarioi. and Axel Pressbutten and laser Eraser, 
it made for sorao very heady reading. Originally 
leaking tor a thirties type inystery strip from 
artist David Lloyd, It soon turned into tbe Incarn- 
aoOR we now know with the addition of Moore. 
Both creators are very madest In thier admission 
over who cnntrlbuted what. While newer cenc 
pietod In the original run, DC Comics' Vertigo 
Renrioted. colored, and finished up me series in 
1988. The original series was hiack and white, 
adding to the grimness and oweraii feel. The 
ceiering tn the series and suhseiiuent graphic 
navel semetlmes hiurs Dowid Lloyd’s Rne drawing, 
but aai to me point mat it necomes a di&tracHon 
me timeiine ler me story is ISSB Iwtiich was 
the tnture hack mem and a Fascist gowemmeRt 
has taken centrof of the 8.1!. The only blight on 
Its repressed laisdsi^ajaa is a lone terrorist who is 
thematlealiy assasiftaving all the now goverr- 
ment employed personnel assocla^eil with a now 
destroyed concantratiDn camp. Codename V is 
oat for voageance. and a personal mission to set 
Britain awright. Is he an anarchist, or the lone 
Patriot in a society that was once tor the people. 
Instead of mr tbe CrvErnmeniP tt feels SKgnt ' 
datod. hut is never [he sess relevant consider i 


ttio times we live In. hez those ore small eonesrns. 

Tho date Is Nevompor 5sh. I99i. War has rawcaou 
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absoluta power Is "bsoiiftely 
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muscles at every chance. On 

this historic day. a man attired ww 
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saves a girl named Ewe from a CluUMpig 
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In Mesre's dystopian, fascist ^B m 

vorstofi of England, is ruled by ^BoLIdu ^B 

one coniral loader and his ^B ^RfWl^ ^B 
tributaries inamod attar parts i^m Bit I ^B 
of tho ftodv! FIngar, Nose, and ^^B BKjnffnK ^B m 
Velce^ Is systematically ‘^BsBZlllllB^B *1 
dismantled by the enigmatic W 

V. This book will make yon >^B 
think about what your stance '^Br ■■ l^w ' * 

Is concerning basic froodoms, bBBBB am n 

and how much control your luvMmid# "" 

government should have ever [^B fv||^Mdn 

With the release of tho mHmhumSQmBcE 
hlockbnster motion plcturo 

rm sure that there will bo no shortage of press on this 
sorios. but more aro things In the graphic novoi that 
aren’t In the movie — ^^nugh for any videofllo to find 
Interesting. The sf'sphic novel also has never-seen- 
beforo shetebos and two now shorts mat haven’t seep 
print since the series ran In Warrior Magazine. 

Skillfully pioneC. scr'::"ei!. and executed, v is an 
essential read far ail ttiose who love comics and the 
freedom, as a medium, they allow a wr.^er as skilled as 
' looro. 










The authors, Peter Crowther and James 
Loyegrove, are writers with a strange-and 
lushly original vision and they are good 
enough to share it with us within these 
pages. The book simply defies brief 
description, but offers absolutely 
everything a fan of horror and childhood 
■ fairytale fiction c-; yvant. Part “Salem’s 
1 ",..a Wicked This Way 
I of “Faust” tossed in 

' jre, th’*? is a melting pot of 

j J - rr”'!--; . r . As stated, to attempt a 

* if trie book’s story, plot 

futile, so instead, I offer 
lowing tease... 

’ ^,1.- is coming to the small town of 
Jy Gap. A train with a screaming 
whistle that chills the bones, yet inexorably 
]. demands attention. The train brings with it 
' Jeremiah Rackstraw and his company of 
' oddities, bound to bring the exotic, the dark 
and the deadly to the small desert village. 

. From the demonic powers of Rackstraw’s 
“Travelling Tongue”, to the crackling energy 
s? “Buzz” the human lightning bolt in his blue 
. soiinoid suit, to the “Man-Eaters”, a trio of 
, breathtakingly beautiful Succibi bent on the 
’ consumption of flesh, their insatiable hunger 
heraided by the “chitter-clack” of the “nether 
teeth” between their legs, the town of 
Escardy Gap has became the latest stop on 
the rails to hell. 

Get your ha.nds c.-. the pape.^back release of 
this ss.Ti (Tor, October, 1996), crack the cove, 
a.nd you'], never look back. Trust me, this is 
; one of the absolute best works of dark fiction, 
ever. iVir. Crowther continues to write 
’ nightmare short stories and novels. His latest, 
a paperback collection from Leisure books 
called “The Longest Single Note" should be 
avaiiebie everywhere. Unfortunately, at the 
1 time of this writing, 1 have no current 
I 'nformation on Mr. Lovegrove. 



'Peter 

CROWTHER 


LOVECROVE 


“ \ lii^ liitiik with .1 Sii'iilifii Kin;: like 
to it llial I’Niiloivu i'(iiii<'iii|ii)riii-i iiorror 
nitii an inti'iunin;: 

- Hartford Courarrt 


.le eevit’s own bookshelf. Cut the iighls, -::cl; 


j T.-iere you have it. Two more “must reads” fror- 

t f.Ecr :’cht, hunker under those protective sheets and take a ride with t.hesc cruest; 
’ to-.. 1 thank me. 


Until next time, keep turnin’ those bloodstained pages and triink of you’re old Smoki.i' ueyil w!... 
you come across a particularly raw piece o’ fiction. If you find something juicy, head on over to 
deaddogent.com, hop on the forums and tell me ail about it. I’ii be there, sharpening my horns si 
havin’ a smoke. 


signed 

“Smokin Devil” 
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iki^. 


Let me start this off by saying I’m a fan of Sid Haig’s work. From his early work 

with Jack Hill all the way up to his portrayal of Captain Spaulding in Rob Zombie’s 
House of 1000 Corpses and its follow up The Devil’s Rejects (which I like to call 

"uncomfortably beautiful" and also gets my vote for best film of 2005), Sid has ' 'N 

always shown an amazing ability to take the characters he was playing and make 
them Jump off the screen. When he makes an entrance, you look up and notice. 

Sid originally began his entertainment career as a drummer for the T-birds. 

In 1958 the T-birds released their single “Full House”. Sid was 19 years old at the 

time. Music was instilled in him at a young age and to this day continues to play > 

a very, very important part in his life. “Music helps to heal the soul”, Sid says smiling that ever-present smile of his. 

In addition to playing the drums, Sid also likes to sing and has a very bluesy 
, sound that’s a throwback to the early blues musicians that paved the way for 

rock and roll. Sid has talked about putting a real band together for the last few 
years. Until then there is Cuntroatser. Cuntroatser is a fictional band consist- 
ing of Sid Haig, Steve Barton and this very writer. “We piay erotic speed metal 
for the lonely”, Steve “Uncle Creepy” Barton from The Horror Channel 
(www.horrorchannel.com) says with a chuckle. While the band has no plans to 
tour or record and album.. .keep your eyes peeled, for.. .something down the road. 
Sid’s first acting Job was in Jack Hill’s student film at UCLA entitled The Host. 

It started a friendship that has lasted through the years as Sid has continued to 
act in countless Hill productions. 

Jack Hill’s Spider baby AKA: The Maddest story ever told set the ground for 
the psycho cannibal femily movie living out in the woods, killing and eating 
people, that spawned The Texas Chainsaw Massacre and The Hills Have . 

Eyes. Horror legend Lon Chaney Jr. stars in the film and gives one of his 
last great performances. Sid plays Ralph in the film, a character that poses 
a challenge for any actor, a silent role. All the emotion needs to be shown 
through his body movement and facial expressions. Simply put, Sid nailed ^ > 
it, giving Ralph the childlike mannerisms required for beiievability. Whiie 
one legend was heading towards the end of his career another was Just 
getting started. Sid has worked with a who’s who list of directors over the 
years. Jack Hill, Roger Corman, George Lucas, Quentin Tarantino, Rob 
Zombie - a quite impressive lot I’d say, and that’s just film. 

Name a show from the 70’s and early 80’s and chances are Sid acted in it. 




■s 



The A-Team, The Dukes of Hazzard, Fantasy Island, Charlie’s Angels, Mission: 
Impossible, Here’s Lucy, Star Trek, Batman, Macgyver, Buck Rodgers, Gun- 
smoke - the list goes on and on, with well over 300 television credits alone. 

Sid effectively retired fi’om the business in 1992 after growing tired of always 
getting offered the same role. He got actively involved in Hypnotherapy (he is 
a certified hypnotherapist) and continues to do a lot of work in that field. 
Helping people is something Sid loves to do. In 1997 Quentin Tarantino, a huge 
fan of Sid’s work with Jack Hill, wrote a part in Jackie Brown specifically for 
Sid, the Judge. The film reunited Sid with Pam Grier whom he had worked with 
many times in the 70’s blacksploitation films like Foxy Brown and Black Mama, 
White Mama. It was a role far removed from the type of roles that had caused 
Sid to step away from the biz. It put him back on the map and Rob Zombie soon 
cast him in his film House of 1000 Corpses. The rest is history, as a whole new 
generation began to explore Sid’s extensive catalog. Playing Captain Spaulding 
allowed Sid to tap into another side of himself. The brash side that plainly tells 
it like it is and if you don’t like it, then f#$% you, 'cause chances are some sort 
of foot covering is gonna end up in your rectum anyway. That "kiss my ass" 
attitude has endeared him to many a horror fan. How popular is Captain 
Spaulding? Just attend a horror con and you’ll quickly find out. Fans line up 
around the building for a chance to meet the man that played him. 







the best. They have so much passion for their genre, 
only genre I know of that has a convention 
t every single weekend of the year. Going to the shows and 
meeting the fans is the least we can do, because without them we are 
nothing,” Sid says unpacking his large crate of photos. Sid is currently 
on a bunch of projects that are in various states of completion 
a non-horror role that sees him back in the clown make-up. 
Albeit a much different clown than he’s played before. Little big Top is 
about an aging out of work clown, Seymour Smiles, that returns to his 
small hometown, resigned to spend the rest of his days in a drunken 
stupor. But when his passion for clowning is reawakened by the local 

7 . > amateur circus, he finds his smile. Sid plays Seymour and it’s the role 

i ^ ~ Sid has been waiting to play his whole career. “I really believe it’s the 

/ / role I’ll look back on with the most pride. I really got a chance to grow 

' ^ ^ - - . . with that character.” ^—5 ^ ~ ■. _• . •_ 

While not a horror role in the least, Sid fans can look forward to seeing J * I . — -• 

a highly emotional performance made all the more amazing when you 

consider he shot most of his scenes with a severe case of pneumonia, fa I 

Horror fans will be excited to know Sid will be making his feature film 

directorial debut with the live-action film adaptation of Mitch Hyman’s “ jMeiMaip 

popular comic, “Bubba the Redneck Werewolf”. Not only is Sid hand- ^ e 

ling the directorial reins but he is also playing the lead role of Bubba. ^ 

This project, Haig's largest effort to date, will surely be a landmark in 
his career. Haig had this to say of his latest accomplishment: "I am 

extremely happy and excited to be a part of this project. The source BWMBBB****^ ^*** **** 
material - the comic 'Bubba the Redneck Werewolf - makes the project ~ ~ 

even more interesting because of the worldwide built-in fan base the 

book has. To be able to work with my good friend Mitch Hyman, the ^ 

creator of Bubba, and Bill Whitacre - the mastermind behind the ad 

campaign for 'The Blair Witch Project" that had an entire nation look- ^ 

ing for those three unfortunate students • as Executive Producer, who 

is not only a technical, but artistic powerhouse - makes me feel 

extremely safe in that can allow my creative juices to flow. Beyond 

that, we have Barry Anderson - lead sculptor for Ripley International - 

creating the Bubba appliances I will be wearing. This is something that I have wanted for a very long time, and to 

now be able to express myself as a feature film Director is some- 
that, for a very long time. I've felt I would never achieve, 
feel that I am blessed." Pre-production begins soon in Florida, 
theatrical release slated for 2007. And speaking of Florida. 
Gatorland is located in Orlando Florida, just a short drive from the 
major theme parks. To enter the park you must walk into the mouth 
of a large gator. The park itself is very cool. Gators are every- 
where. They run shows all day and you can even feed the gators 

f you want to. A word to the wise, save the dogs until you 
back of the park, in the swampland. They devour them 
there. Watching Sid feed the gators, with a large smile on his 
face makes you realize how much he loves life. Sid is a huge animal 
buff. While he currently doesn’t have any pets of his own, traveling 
so much makes it hard, he hopes to someday be able to train guide 
dogs for the blind. Sid also donates 10 percent of his profits from 
conventions and appearances to charity. The donations are split 
between two charities of Haig's choosing: Habitat for Humanity 
International and the North Shore Animal League of America. 

You see, Sid cares. Sid is very outspoken on his love for this 
country. With all this talk about immigration hitting the news lately 
Sid had this to say: "If we don't do something about this we are go- 
ing to be shit out of luck. If two or three hundred people were to 
cross our borders, you could consider that a "migration". However, 
last year, over 400 thousand illegal immigrants came across our 
southern border. THAT IS AN INVASION.Homeland security makes 
us practically strip nude to get on an airplane, however, 400 thousand criminals are allowed to walk across the border 
UNTOUCHED. Doesn't this make you want to do something about it??? My grand father came here in 1870, five years 
after the Civil War. He had the equivalent of fifty cents in his pocket when he landed in Boston. And the first thing he 
did with that money was to have a tattoo of the American flag put on his arm. He worked his ass off seven days a week 
to bring his wife and flrst daughter over. All the time working toward getting his citizenship papers. I'll make a very long 
and dramatic story short by saying he did everything he could for this country including sending his three sons and ten 
grandsons to war to defend this country which he loved so well. His story is not unusual. Hundreds of thousands of 
American citizens put their lives on the line to defend this country and it's constitution only to have it sullied by a bunch 
of thugs looking for a free ride. Does this anger me? No, it sickens me to think that so many were willing to give up their 
lives so the United States Congress could give it away for a few votes so they can go on living fat and happy lives. We 
can stop this craziness if we stop talking and start doing. Send a letter to your congressman letting them know how you 
feel. A message that you might want to send is: ‘Dear senator/congressman, God forbid that your house is ever broken in 
to, but if it is I will do everything in my power to follow your example and see to it that he gets off to break in to some one 
else’s house. What part of illegal don't you understand?’” I admitted in the opening paragraph that I was a huge fan of 
Sid’s work and I am. But to be honest there is something I’m even a bigger fan of...and that’s Sid’s heart and soul and his 
unwavering honesty. He truly loves life and wants everyone to feel the same way. I know he makes me feel that way. 

I cherish our friendship and feel blessed to have him in my life. I can’t wait to see what he has in store for us next. 


by Joe Knetter 
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ONE IS A RARE FIND. y[ 


r CONSIDERED ^ 
"KITSCH" BY TODAY'S 
YOUTH, THEY ARE 
HIGHLY SOUGHT AFTER 
BY MANY COLLECTORS 
OF THE "GOTH" 

L. PERSUASION. > 


I DON'T KNOW ABOUT 
THIS ONE.r HEAR THEY'RE 
REALLY EASY . 

TO KILL. 


IT IS 

~ TRUE THAT VARIOUS ^ 
TALISMANS AND HERBS 
CAN AVERT THEM, AND 
^ WOODEN STAKES ARE 
^ TO BE AVOIDED. ^ 


^ EXPOSURE TO 
SUNLIGHT VOIDS ALL 
^ WARRANTIES. 


WE ARE 

HA'^NG AN IN'^NTORY 
REDUCTION SALE ON OUR 
^ NEXT SELECTION... ^ 


^ DO 
NOT BE 
ALARMED, 
V SIR. ^ 


^ I'LL PASS. ^ 
WHAT ELSE HAVE 
. YOU GOTP^ 


I ASSURE YOU N. 
/ THAT ALL ITEMS IN OUR N 
INVENTORY, mMt COMPLeTELV 
FUNCTIONAL, ARE SAPSLY SECURED, 
A BINDING SPELL HOLDS THEM IN 
A STATE OF PARALYSIS UNTIL A 
PURCHASE OR LEASE IS MADE, 

^ AT WHICH TIME THE TENANCY 
\ OF THE SPELL IS IRANSFERRED J 
\ TO THE NEW / 
OWNER. 
















^ YOU ^ 

MApe AN exceuueNT 
CHOICB TOPAY, SIR. I 
COMMBNP YOU ON YOUR 
TASTE IN BEASTI.Y 
^ ANTIQUmES. ^ 


^ IT WIUL. 

JUST BE A MOMENT 
VWIUE THE COMPUTER 
PROCESSES YOUR 
V. APW-ICA-nON. ^ 


WHAT’S THE 
PR08L.EM? 


^ YOUR CRBPIT 
REPORT CAME BACK, 
ANP I'M AFRAIP YOUR 
RATING HAS A SIT OF 
^ A Bl-BM/BM. . 


IT SEEMS 

^ THAT WITHIN THE LAST ^ 
TWO YEARS YOU HAVE VISITEP 
A NECROMANCER, A VOOPOO 
PRIEST, TWO WITCH POCTORS 
. ANP A PEMON 

WRANGLER. 


/ -J^AH, 

/ I'VE BEEN TRYING 
TO GET RIP OF MY WIFE, 
BUT NOTHING HAS 
WORKEP SO 

V FAR. ^ 


IN THE PROCESS ^ 
OF SOLICITING SSR^CES 
FROM THESE SPECIALISTS, IT 
APPEARS THAT YOU HAVE BEEN 
BOUNC/NG CMBCACS 
S. TO ALL OF THEM. ^ 


^ I PON'T 
HAVE THE CASH 
k ON ME. , 


' WHAT ^ 
ARE YOU GONNA 
PO? IT'S NOT LIKE 
YOU CAN CALL 
THE COPS. A 


THE BLACK 

' MAGIC UNPERGROUNP IsN 
A SMALL COMMUNITY, MR. 
BRANSEN. YOUR FINANCIAL 
MISPEEPS V^RE REPORTEP 
S. TO OUR UNION. ^ 


WE 

X PRACTITIONERS OF N. 
/ THE MYSTIC ARTS TAKE \ 
/ OUR WORK VERY SERIOUSLY 
ANP WE EXPECT TO BE 
COMPENSATEP FOR OUR EFFORTS. 
REFUSAL TO SUBMIT PAYMENT 
y FOR SERVICES RENPEREP IS 
\ A'/GA'.i^'FROWNEP UPON ANP / 
\ NOT SOMETHING WE TAKE / 
UGuriy. ^ 


IT IS 

NOW MY PUTY TO 
COLLECT THESE PAST 
PUS AMOUNTS FROM 
S. YOU. /VO*V. ^ 







WE PREFER ^ 
TO HANPL-E THESE 
KINDS OF MATTERS 
. /WBRNAUY. y 




WHAT THE 
HEL.U— ? 


jAAAArrKWH / 


'.HMMUUSR^ 


■oM 


H!ffo| j 

1 1 ^ 1 



lol 1 \ 1^1 
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p Last year's event was a monsterous smash with super-huge crowds, outrageous guests, wall to wall vendors making it the*! 
[horrifyingly best event ever! Now in 2006 we're going all out to top it! FANGORIA’S WEEKEND OF HORRORS, Presented by 
ANCHOR BAY ENTERTAINMENT, returns to The Burbank Airport Hilton June 2-4, 2006 (now THREE BIG DAYS) and we’re 
rolling out the blood red carpet for YOU! With even MORE guests, MORE events, MORE freebies and surprises' it won't be thj 
ksarrte without you! But you have to do your part: ORDER YOUR TICKETS early or suffer the fate of those ghastly ones whoj 


f waited outside our doors last year without getting in! SPECIAL TOP OF THE LINE "Gold Weekend" Packages are the best I 
•yvay to attend the entire convention! FOR TICKETS, HOTEL ROOMS, AND ALL THE LATEST INFORMATION VISIT US AT: 

^ www.creationent.com & www.fangoria.com 
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Grotesaue deaths occur when ewil Is mysteriously unleashed 
In the dark corridors of a mental institntion. A young woman 
discovers her past and mnst confront the evil hunting her, 
and nossibly face the evil within. THE DREAD is an independ- 
ant horror film from Safe Harhor Productions due to he 
released in February, 20D6. Cryptic had the opportunity to 
talk with producers David D’Malley and Michael Meltzer 
about the film. 

Cryptic: How did you get interested In filmmaking? 

David D'Malley: When I was a kid I discovered that movies 
were a window into a million different worlds that were 
exciting, funny, challenging, scary, mystifying and wonderful. 
It wasn't long before I wanted to be the one creating the 
worlds on the other side of that window. 


Main Characters 
Alex- Jay Steadnnan 
Teri - Sally Pressman 
Diane -Ellen Sandweiss 
Dr. Boorstein - Tom Sullivan 
Derek -Sid Ellis 
Cindy -Katie Rose] 

The Dread: Interview By 
Christopher Cook 

Michael Meiuer: I have always loved movies, 
and started making films in college. I always 
wanted to be a producer and followed that dream. 

Cryptic: Where did you get the script for THE 
DREAD? 

Michael Meltzer: Michael Spence and David 
O'Malley wrote the screenplay. They are my 
partners in Safe Harbor Productions. 

Cryptic: Is THE DREAD your first tilm, or had you 
worked on projects before that? 

David O'Malley: THE DREAD was my 17th motion 
picture. 



T 


Michael Meltzer: I have produced a number of 
other films. THE HIDDEH, DP THE CREEK, DEAD HEAT 
to name a few. 

Cryptic: What made you want to do the tilm? 

David O'Malley: The challenge. The risk. 
Attempting to accomplish the impossible. 

Most of all, the opportunity to work on a 
project with people I really enjoy. 

Michael Meltzer: I wanted to make a movie that 
would scare the audience and make them stop 
and think, itwas a challenge to do it, and was 
a mutual decision with my partners that it would 
be fun to make. 





Cryptic: What makes this fiim different from other recent 
horror tiimsP 


David O’Mailey: it’s actuaiiy about something. And... it’s scary. 


Michaei Meitzer: i don’t want it to he different as much as I 
want it to he scary, i think we have done that. Being different 
is not the key, hut I do heiieve it is has an originai and 
contemporary take on EVit and how it is manifested. 


Cryptic: What do you think wifi appeai to fans the most about 
THEDREADP 


David O’Malley: It treats the characters with respect. They 
aren’t Just cardboard cliche’s that behave obnoxiously, and 
then are brutally killed. They are human. We get to know 

them and like them. 
Then they are killed. 


Cryptic: Who Is your 
favorite character in the film and why are they your favoriteP 


David O’Malley: My favorite character Is Macy. She is funny 
and weird and smart and crazy. In other words, she’s human 
i also love Cindy, because she seems to have all the traits of a 
stereotypical character you’ve seen many times before and 
you can easily guess what her fate will be. But you can’t. 

I And you won’t. 


Cryptic: What was the funniest thing that happened on the set 
of THEDREADP 


I 


had the guts. Amanda Galmiche put her foot in her mouth. 
Ryan Welsh lost his head. And Sid Ellis got the shaft. It was a 
very sick shoot. 


David O’Malley: Ellen Sandweiss I”Evil Dead ” ‘ Devil’s Playground”! 
got the point. Tom 
Sullivan [“Evil Dead ”1 





Michael Meiuer: Too many to mention, but let's Just say that 
when a character looses their head, and one gets pin 
cushidned by pencils, and another eats their own foot and 
one has their insides taken out, there are bound to be some 
very funny moments during principal photography. 

Cryptic: Is there a web site for your f lImP 
David O’Malley: The weh site Is under construction by an 
army of ants and three squirrels. Could be a few weeks yet. 
There is a website for our partner company. Two Islands 
Entertainment. Check out www.twolslands.com. 

Cryptic: Do you have a distributor yetP 



David O’Malley: Yes. The film is being distributed by 
Shoreline Entertainment. We have a theme going here with 
comgany names... Shoreline... Safe Harbor... Two Islands. 
Very nautical. 

Cryptic: What proiect do you have lined up after THE DREADP 

David O'Malley: I'm writing and directing a film noir thriller 
called DAHK HONEYMOON. My partners in Two Islands and 
Safe Harbor, Michael Spence and Michael Meltzer are 
producing. 





Michael MeRzer: DARK HONEYMOON with my partner Dayid O'Malley 
directing. 


About David O'Malley : David O’Malley has been Involved in every aspect 
of the filmmaking process. As a producer, director and screenwriter he 
has created numerous Independent motion pictures. His Involvement 
in the advertising, marketing and distribution ot feature films has given 
him an even greater insight Into what R takes to create a truly success- 
ful moflon picture in today's highly comnetRive market. 


In 1997, he teamed with Mr, Spence, forming Two Islands Entertainment 
to produce high-quality motion pictures on realistic and reasonable 
budgets. Most recently, he produced and directed the comedy/drama 
feature film entRled "KAlAMAZgoP" for londinium Productions and Two 
Islands Entertainment. O’Malley wrote, and was a producer on, 

THE DREAD. 


About Michael MeRzer : With more than ten Rims under his belt MeRzer 
has worked with some of Hollywood’s top stars, including two time 
Academy Award winning actress Hillary Swank. He is currently 
developing TOMOROW'S CHILD at Oniversal Studios, rewrRten by 
Academy Award winner Ron Rass. 

Most recently, MeRzer was Executive Preducer on the comedy metion picture KALAMAZOOP starring Claire RIoom. 
Chita Rivera and Mayim Riallk. He is a member of the Academy of Motion Picture Arts and Sciences, is a partici- 
pant on the NIcholl Fellowship reading comminee and on the screening comminee for documentary feature films. 




By Troy Holbrook 

Summer, 2005. Dundee, Ml. I’m sitting with a cousin and his 
fiance in their garage, shooting the breeze. Her 2 yr. old girl 
decides she wants to get up early from her nap and come out 
in the garage with us. She’s about two and a half feet tall and 
the steps are about a foot drop to each one. We could see it 
- coming, but there was nothing any of us could do abouf it. 
She fell, face first into the concrete floor of the garage, driving 
her little teeth halfway through her bottom lip. I was surprised 
how much blood could come out of such a litfle person. If 
acfually scared me a little bit. My Cousin runs over and picks 
her up and the fiance grabs a fowel to wipe her mouth. I'm 
standing there, trying to comfort her when I look up at him. 
He’s pale as a ghost, eyes roll in the back of his head. He 
faints, falling info a lump on the kitchen floor, I find out later 


from her that this isn’t the 
first time this has happened 
They were in the theater 
watching “The Passion of 
the Christ" and he fell out. 

I made little jokes here and 
there about it, but I do 
understand where he’s 
coming from. I was a milifary 
policeman for about 8 years. 

I’ve seen my fair share of 
blood. Suicides, murders, 
domestic disputes, 

accidents, etc. It was always somewhere. Some places 
more than others. Fresh, coagulated, and dried. Blood is a 
scary thing. The sight if the real thing is a bit overwhelming. 
Something bad has to happen to see a lot of it, and when 
you do, It’s crazy. Somebody’s in big trouble. So back to the 
cousin. I can understand fainting at the sight of the real thing, 
but why in a movie, where you know everything is fake? 



Realism, and blood should be as realistic as can be, 
because your never going to get that reaction from anything 
less. 

The blood we are going to work with is broke down into 
two separate types. Fix and Realistic. 

Fix Blood 

Makes a thick blood that won’t run. It works 
a lot like a blood gel. Good tor filling in wounds, 
quick little cuts, etc. Is a good quick wound and 
stays in place. Also makes good blood clots when 
mixed with the realistic. 

Ingredients 

1 large tube of clear red toothpaste 
'k ounce Red food coloring 
blue and green food coloring 

Squeeze the toothpaste into a bowl. Add the red food 
coloring, mixing thoroughly. The blue and green are added 
a drop at a time. This will change the shade of the blood. 

You can make different batches, so you have a range of 
different shades of the gel. 

Fix blood can be used in various situations such as making a 



bloody nose and lip (see photol). Also to fill in a simple latex 
wound (see photo 3) and a virus type wound (see photo 2). 




Realistic Recipe 

This is a variation of a recipe i got from 
Paf Tantaio {CSi Miami). 


Ingredients 
corn syrup 
warm water 
corn starch 
red, blue, green & 
yellow food coloring 
powdered cocoa 
fix blood 

black cherry Kool-aid mix 


Mix the blood as follows: 
ft /3 c. light corn syrup 
2/3 c. warm water 
1 0 tbsp Corn Starch 
8 tsp red food coloring 
4 drops blue food coloring 
2 tbsp powdered cocoa 
f packet black cherry mix 
4 drops of green or yellow to change 
the color of fhe blood (optional) 


Mix the corn starch with water in a large mixing bowl. 

The water has to be warm. It helps dissolve the corn starch. 

Mix any lumps that may have formed from it. Now add the 

cocoa. Once again, it helps dissolve the cocoa the same 

as the corn starch. Once the three are mixed, stir in the corn 

syrup. Once they are completely mixed, add your red food 

coloring, mixing thoroughly, checking for color. Add the blue 

food coloring. Once fhaf is mixed, add the Koolaid mix. Then 

add 4 drops of green or yellow food coloring, to darken. Now 

that you have your blood base, add 4 large tbsp. of fhe fix 

blood, mixing fhoroughly. This 

gives fhe blood a little staying ^ 

power, is still a good flowing if ' 

liquid, buf has some of the 

characteristics of fhe fix 

blood. Your mixture will be a 

little dark, so add 3 more tsp. 

of red food coloring. Lef it sit 

for about 20 minutes in the 

refrigerator. 

What you have is a blood 

that looks and acts like the 

real thing. Opaque. Doesn't 

separate like the corn syrup 

mixture, and with a little bit of 

help from a blow dryer, will BH , 

dry a lof like the real thing. WW ■4’"^ 

What you have is a r Ch |||k 

blood dry like the real ' 

thing. Can be combined with ^B '5 

the fix blood for a variefy of |B ^ 

different applications ^ 

(photos f and 4) and holds up * 

very nicely even with large ^ 

open wounds such as the torn I 

throat example (see photo 5). I 


So put a couple of splashes in the sink at the restaurant. On a 
dollar bill in the checkout line, splattered on a chop saw. If fhey 
start dropping like flies, you know your doing something right. 


Special thanks to Pat Tantaio and Billie Rose. 




^ Y'5Ee? ^ 

THe [700(?5 
APE USJLOCKTEC?. 


(500t7 MOPMi'-/ J 

^^^^^WMAT.,.THE 

.>4ELL...777 


FATHEP PWVEP 1 
PPOBABLV SOT A 
LATE STAPT, 

I'M 5UPE HE'S 
STILL SPEWING US 
OUP SUPAY 
COFFEE. 


last Sunday, 


An act ot macabre 
blasuhemy, wlch wCuld 
leave Its black mark 
oa the small town of 
ATkwood, Michigan, 


Though, 
violated, 
and In shock, 
Billys life 
was snared. 


unfortunatly, 


Father Samuel Dwyer, 
found dead of a self 
inflicted stab wound. 
Had abused and 

? 1 

murdered 

all of the churchs 
chior boys. 







,HAH HBHB. MES 
I C7K7 [T I WLLBtP THEM.' 
I KILLE(7 THEM ALL' . 


unexTolainable 


Until last night,,. 


„when a greater tragedy 
siTuck the delected town 
of Arkwood. 


Even more horrid.,. 


monstrous 



I pPOP rrf! 

6ET t70WH OH THE 
PAMH EI?OUH(7' 

^ NOW// 


HOLY 

N HM3H HEAVEH.'/ 









T' />N(7 

WHEN HE &T OFF ^ /»FTet? W£ ,UH 









FATHet? PWYEt? WA6 P(?eFO(?/kMN6 AN ] 
ANCIENT PITUAL. ONE TWAT 15 ONLY VCNOWnI 
TO THE M06T EPUCATEt? PffACTITlONEt? J 
OF THE BLACKS A(?T5/ 


HE HAC7 OPENED^ A GATE TO THE 
^APMOTIC PEALM OF AZHOUL* 


^ AN(7 THPOU6H 1 
THAT GATE, 
FATHEP PWYEP 
MAPE CONTACT < 
WITH AftUEPGOTK' 
EMPEPOP OF 
THE FLE5HEATEP5' 


YOUP FEEBLE MNP 
MAY NOT BE ABLE TO 
COMPPEHENP WHAT 
I'M SONG TO 
V PEVEAL TO YOU ^ 


"WHILE ALL 
THOSE BOYS 
LAY PEAl? OP PYNG 
APOUNP ME. 
FATHEP PWYEP 
CHANTEP". 


PPIMK 


mmMLMt/M! 


CEPTAN THAT 
I WAS GOING 
TO PIE NEXT..." 


IT WAS THE MOST IMPOPTANT THING TO EVEP HAPPEN TO ME' 
BY PPNKING THE PPlEST'S TAINTEP BLOOP -- 
MY BOPY BECAME THE ANCHOP FOP A^U£PGOTH>^^S^]x<^!^ 
TO ENTEP THIS WOPLP// 


you CAN'T 
UNPEPSTANP 
HOW PPOUP I AM 
PIGHT NOW'.' . 


SOMNOKXZ ,CAME TO ME...IN MY PPEAMS.^ 
..SHE PIP' SHE TAUGHT ME HOW TO PPEPAPE 
FOP THE PAY MY BOPY WOULP BE STPONG 
ENOUGH TO LET MUEPGOTH OUT, 

ANP FEA6T ON HUMAN rLe6H.''/ . 


ANP THATS WHAT HAPPENEP ^ 
TO ALL OF THOSE HUMAN PIGS 
TONIGHT'/ THEY WEPE ALL 
PPIVILEPGEP ENOUGH TO BE 
V A PAPT OF MUEPGOTH'S J 
X. GO(?GlNG/ 
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"ANP JUST 1 
WHEN I WAS 1 











HUMAM SBNG6 
ALWAYS PEFUSE TO BaeiVE WMAT 
LOOMS BEFOPE THElP VEPV EYES' 
IMSTEAC? YOU PLACE FAITH IN MYTHS 
OF eO(7S AN(7 IN YOUP AC7VANCEMENT 
J TECHNOLOGY ANt7 KNOWLEDGE' 

ALL OF WUCH YOU 
i:0i?i?UPT, TO SUIT V0U(? 
OWM WA^TS 




WKIW1JFM5, 

mam® 

Pi6S,..AMIMALS,.SHKP' 
WAILOWNS, AMP SPAING, 
I6M0PAMT OF THE 
SLAU6HTEP THAT 
AWAITS YOU'! 



LISTEN, 

JU5T WHAT 
THE HELL- 


'AZHOUL- 

THE DIMENSION OF [7A(?HNESSi 
UNI7EACHAELE EV ANY VEHICLE, 
YET AS CLOSE TO YOU AS THE 
NEAREST SHAC'OW' 


•WHEBE THE ELOOPWPAlTHS 
WALK THROUSH CAUSTIC MISTS. 
OOI?(?OPINS ANC7 C7lSnGUeElN6 
ALL THAT WAS OUCB 
HUMAN, Ol? ALIVE' 


'MUEI7GOTH (?ULEt7 OVEI? 

THE MOUNTAIN (PANGE OF VOV-OXEX, 
ALWAYS HUNGRY FOR MORE 
FEASTS OF HUMAN FLESH'.'* 


'mm 


‘AN(7 NOW THE GREAT MUERGOTH 
HIRES WITHIN ME'/ AMOUNG THE VAST 
ARRAY OF MINRLESS CATTLE, WITH ITS 
jNSATlAGLE APPETITE'/ THE GORGING 
OF HUMAN MEAT WILL NOT ENR///* 
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SOPAMMIT!! 


MUfJPHY/ 

WHAT THE HELL 
APE you CTOIHS'/ 


MUK-ML>E(?..6U 
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Welcome to yet another "Blood Dries Black” where we expose some 
of today’s hottest and upcoming names in tattooing and macabre design. 
Today we are here with James Bulloch of Cleveland Ohio’s '752 TATTOO” 
where 1 have been checking out some of his work, and find it to be 
intense and most impressive. I have always heard the saying "Cleveland 
Rocks”, and as an outsider coming in "it totally does”. Between the art 
and music scene here... I have found Cleveland to be a hidden treasure 
trove of diversity. It happens that James is an illustrator and musician as 
well as a tattoo guru. This Cleveland tattoo artist is also the front man 
for a "Victory Records” labeled band called "Ringworm”. They have just 
released a new CD entitled "Justice Replaced with Revenge” available in 
stores now. Not to stray too far off the beaten path of tattooing here- 


Scot Neverdahl: Perhaps you could inform our readers of the band and any plans for a national or international tour ? 

James: Well basically, ringworm is the only thing i’ve done longer than tattooing. 

Myself and the other founding member frank Novinec (HATEBREED, EX-TERROR) started 
this musical beast back in 1989. We have a long and sordid history, but thats another 
story, haha. But if you're interested check out "http://www.riongworm13.com" \t" 
_blank" vww.riongworm13.com orvww.myspace.com/ringworm . We are pretty much 
touring the globe this summer (full US, European, Australian, and New Zealand tours) 
check it out. its heavy, fast and fu/Win pissed. 

SN: I correct in assuming your lyrics and art are influenced by the same elements? 

James: Thats a safe assumtion. 

SN; All artists are usually inspired by others in tattooing... who inspires you... and tell us 
v/hy? 

James: Well, im inspired by alot of artists. All the other guys at 252 are my main 
Inspiration. Seeing what everybody up there is doing every day, is really awesome. 
HYPERLINK "http://vww.252tattoo.com" \t "_blank" wvw.252tattoo.com ,. take a look 
and see what i mean. 

SN: Will you do any tattoo that some one should ask for, like even basic flash for example 
or are you all about the original works? "The reason I ask. Is because most of the work I 
have seen by you on other musicians and local consumers reflects original pieces of art”. 
James: See, I prefer to do original pieces and concepts, but sometimes I’ll do flash 
stuff. Occasionally you'll get to do something fun, and other times you have to 
remind yourself that it is a job, and a very good one at that, so don’t complain. 

Basically you draw pictures on people for a living. 

SN: While 1 was hanging with Tom the guitarist from another Cleveland based band 
"At No End” he revealed to me upon his lower back... a killer "KISS” piece which we 
^are showing in this article. How long did that masterpiece take you? 

James: Ah... I’m not really sure, I think about five sittings, couple hours at a time. 

We still have one more little touch-up session, then we're all done. 

SN: Not to change the ajbject at hand... but what other mediums of illustration or 
art do you like to work in? 

^ James: Well I do alot of pen and ink stuff. Bernie Wrightson, Virgil Finley, Tim Vigil, 

Pushead "style". 1 also do some acrylic painting, when I find time. I'm a very messy 
person v/hen I work, so pen and ink seems to be the less-messy approach, haha... 

SN: As a tattoo artist myself, I only use certain inks and materials and I am always 
curious what others like and why, would you care to elaborate? 

James: hmm, i use alot of different inks. It all kinda depends on what colors, some 
ompanys have good ones and bad ones. Im always on a quest for better inks myself. 

SN: What other flash design artist on the market do you work over.. .if you have too? 





James; not really, you have to be versatile, be able to do pretty much anything, I think, if its a 
design that i don”t like, I’ll take the idea and re-draw it in a way that whoever and myself are hapf 
with. 

SN: if someone wanted to stop in to get some ink work done by you... How would one go about 
getting into your busy schedule? 

James: well they can call the shop and leave a detailed message, the band keeps me quite busy, 
but when im home im strictly business, so., they can also e-mail me a swell, actually that might 
be a better way to get ahold of me now that i think about it. 

SN: WhaL.. if any complaints would you make about the current tattoo industry to date and what 
would you suggest we do to better it? 

James: Ah I dont really know. Tattooing is on a "commercially-vialble " high right now, vrith tele- 
vision shows and sh!t like that. I still can’t tell wiether thats good or bad yet. 

SN: What was the first tattoo you ever got paid for and do you still remember that paying customer? 
James: Yeah i did a pentagram on my friends forearm for an original Excorsist poster, 
actually, it was the first tattoo i ever did. 

SN: We at CRYPTIC AAAGAZINE always asked this question... what are your all time favor- 
ite horror movies and why? 

James: Wow. . . thats such a hard question 'The Thing”- John Carpenter version. 

Best line- 'You gotta be fu##in’ kiddin' me"-, Creature of the Black Lagoon- The only 
original universal horror flicks that featured a non-human monster, 3-d, '54 great year. 

Re-animator- "great flick, funny and gross" 

ANY VINCENT PRICE MOVIE- 'THE MASTER OF MACABRE’ HANDS DOWN. 

SN: Do you find your tattoo art to be inspired by the overall horror genre and if so, in 
what ways? 

James: of course, just the over-all dark tones, amazing and endless subject manor. 

SN: In your own opinion... what is the best piece of work you have ever done and/or your 
greatest achievement in the tattoo industry to date and why? 

James: Wow I dunno, I’ve done some pretty cool stuff i guess, thats such a hard 
question. I guess I’m always Looking to do my next "favorite". Actually I’m working on 
one that I’m gonna . Its a portrait of Neil Diamond and King Diamond together with 
script "Diamonds are Forever" so that will be my new favorite soon. 

SN: When did you get your first real tattoo and did you do it or did you have another 
pro do it on you? And if so who? 

James: well wheni was 18 i got a tattoo from a comic book "faust” on my arm by a great 
dude named Jeff from a shop called 'The Illustrator"-- great guy, just hanging out^with 
him taught me alot about tattooing and inspired me to really get into the "biz". 

SN: Now before we close... we would like to thank you for taking the time to 
share your opinions and works with us here at CRfPTIC MAGAZINE and most of 
all. . . for the amazing images of your works that we can share with our readers. 

James: Thanks for the Interview "Guys”. 

Cleveland... Wow... I gotta say that the shops of 252 TATTOO have been most 
impressive and the staff have been incredibly cool, as well as set in a relaxing ■ 
environment. While later hanging in the nightlife of Cleveland... I was amazed 
by how many people I would ask..."hey...where did you get your ink”? and most I 
of them said, ... 252Tattoo. Check out the incredible music from the bands 
(Ringworm, Mushroomhead, and At No End). 

Without a doubt "Blood Dries Black” in the macabre 
world of tattoos. 


By Scot Neverdahl 
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FOR A "BOWLffvre WfTH THE STARS" AFTER PARTY 
FOOD, DRflVTK, AND LODSWS CONVENfEN7f Y LOCATED ON 
OR NEAR CONVENTfON PREMESfS 
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Cabinet of Horrors, 
Caligari's Legacy 
ByR.D.Hall 






Wellcome on in. If you deci4&;j^o live in 
' hous<(» next to a i^ss cemetery^ youWe come to 
the right place. House by l^e Cemetery certainly 
breaks sterot^e to go bej^nd j^t another moan- 
n- droan-in-slow-mo zombie flicfc^ This is 
loosely linked to three other »n^ie flasks in the 
series; Zombie Flesh Eaters, ^^Beyond, and City 
of the Living Dead. They continue in terms of 
stor^ but all have the same classic elements. 
Despite it being released theatrically in Britain... 
it got dubbed as an all time original cult horror 
masterpiece and a CRYPTIC favorite of course. 
When it was first released on video with unseen 
cuts, It gave the horror fans new terror -Italian- 
style. So does it measure up to the violence of its 
predecessors? We think so. 

House by the Cemetery tells the familiar tale of a 
young family moving Into an enormously creepy 
house in the middle of a small town. Seems 
Norman (Palol Marco) is investigating the sudden 
suicide of his fellow worker, who horrifyingly went 
berserk while living in a house that Norman, his 
wife Lucy (Catriona MacColl) and thier son Bob 
(Giovanni Frezza), will soon reside. Things start to 
get strange when Bob begins to see a girl who 


t^ls him n^ go into t^ housft^ bat we as fans 
'' kii|ow admts never listen to ^hlwen tin hofror * 
n^ies.; They quickly settle ^ and h^e.^n 
extiiapsely ^t bab'ySitler, Wim f|giiioihe how ass»t- 
ing in the sti^ge andf dark hdrtOfs. The house yifc 
used to performl^gal experiments .eq ppopleVy’fi^ 
same mad scientist that once live them.’ Unf6l^un< 
ately for the Boyles, it seems that the mad scientist 
still dwells beneath. While he*s not quite alive, he’s 
certainly kicking. Who knew that the bodies of the 
recently deceased, and thier content of formaldehyde 
could preserve the semi,...or is that... quasi dead. 

Let’s open with tradition here folks. Let’s give ’em a 
shot of a half-naked young girl looking for her now 
fully satisfied, yet soon to be dead boyfriend, in the 
classic ‘‘after sex” scene in a cob-web filled base- 
ment of an abandoned creepy old house. To this we 
must say HMMMMM? Unfortunately they appear to 
be the opening shot of our horror flick of topic. She 
is then dragged down to the cellar, leaving a grizzly 
trail of blood behind. It isn’t long before the film 
takes a wrong turn, and seems to leave behind its 
intention of being the bloody zombie flick you 
would normally expect, and begins to weave an 
intricate plot about the mysteries of the house. 






starring: 

Katherine MacColl, 
Paolo Malco, 
Giovanni Frezza, 
Dagmar Lassander 
Release Date: 

June 12, 2001 
^tudio: 
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iMtrHilaa scenic slews, and 
It's nine. II there Isnt a mass 
successlully scale.?- Oi net? 


plays Bib. He 
uMHinmMly semeene si wumi. 

0 ^ 


We all Knew a Him dnesnl need bind and guts ti be shicting. as same- 
times what yiu dial see can be lust as unifying. This Him excedes that 
axium as the Him twists and turns between scenes that semeHmes 
seem like moments il atmospheric, visual art. The scenes shot down In 
the cellar are very well directed and fully lake advatage at a dark cellar 
la provoke the Imagination. Of ciurse-every FulcI fan lives the classic 
close-up shots ef the eyes- obvisusly Rilcl knows he conveys a bigger 
enect when they linger on wide-open eyes. oespHe not having as many 
deaths as In his ether features, the death’s themselves are extremely . 
saUsfyingly. flhumbs up] gory. 


House hy the Cemetery seems to be a bit eut of place: 
belonging te the zombie genre- along with the director's other 
works. It loses Its seriousness in scenes and storytelling te the 
unlamlllarolihe genre. 

When It does stray form the path. It’s still manages ti give vteners 
exactly what they want. There are same mere-ihan-memorable 
scenes In the film that will stick in the back at your mind iorever. 

11 nothing else- you watched n for those much needed shots at the 
macbre you only get from Italian classics like 
House by the Cemetery. 


The tirst deaths we see are subtly terlfying .then we get to the highly- 
anflclpaled. death scene involving an unfortunate woman and a seeping 
gravestone. The scene had to be cut to get the unfortunate b radng. The 
Hnal ten minutes or so. is when uie gore really intensIHes. and actually 
surpasses, some of his other films In terms el sheck factor. 


Uvtng Dead a living Dangerously 
CRYFTiKiD ggg 
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Propagandhi - Potemkin City limits - G7 Welcoming Committee - rat Wreck Chords 

Believe it or not, this band is Canadian! Propagandhi’s latest release Potemkin City Limits is excellent. I v/as so excited >«hen I heard 
Propagandhi was coming out with a new release, they have put out so many awesome sounds- full of very intelligent lyrics and crazy 
guitar riffs. This record was released on Fat Wreck Chords, as well as Propagandi’s own Canadian label G7 Welcoming Committee. 
Propagandhi fans might have been shocked to hear of the loss of front man and guitarist Chris Hannah back in 2003, but this was ail 
a hoax. Creating this pseudonym “Glen Lambert"- who supposedly helped to redefine their sound for the new album, Hanna’s sarcastic 
sense of humour had many less-observant fans confused, but I thought it was pretty funny. =This release is a very political one, which 
is not new for Propagandhi. They always write to make their listeners think and learn. Previous albums have had a raw sound that has 
a definite touch of anger and outrage. In their new life, Propagandhi have lost none of the outrage, but the tone of the music has chang 
, While this may discourage those fans who were waiting for a sequel to Today’s Empires, Tomorrow's Ashes, this album s a definite must for anyone 
themselves a serious fan, as it is for anyone who is seriously pissed off by the state of the world today. 


Sinkin’ Ships - All Signs are Wrong - Wounded Paw Records 

Sinkin’ Ships- born in Toronto, Canada, have a unique sound to them. When 1 first heard this band I instantly loved it, which seldom 
happens to me. The sound got inside me and made me want more! 1 can't even group this band into the genre of punk rock. They 
edge on too many styles to place them in one, or even two categories. Oftentimes a band that combines varied influences, sounds 
like they just couldn't decide on a style, but the Ships do it seamlessly. With a mix of punk, rock and even a touch of old school 
country at times; this band has taken the best of all worlds for this recording. An excellent female vocalist in the raw also makes for 
a more intense listen. Singer Naomi Allan sounds like she’s singing straight from her soul. Her voice is so strong and aggressive; 
it grabs your attention and keeps it. The harmonizing with Mark Harpur's Voice in “Broken Hearts are Blue", is incredible! The second 
track on this record “Tits on Toast" actually has a hilarious story behind it, which I found out by talking with Rhythm guitarist Mark 
Marpur. This song is actually about a breakfast they had at a topless Breakfast restaurant. Mark said their waitress had her tits in his eggs, which knowing Mark, 

I know was a good thing! It also touches on the love of getting wasted and taking a cute boy, or girl home to get it on! Amazing. I love itil have a feeling this band will 
one day be a hit in the US; because once you see them live you are hooked! 

Horror Pops - Bring it On! - Hollcat Records 



i " BumilBI! 

.V 4 


Horror Pop's Bring It On! is an album full of edgy and punky, yet poppy vocals singing over a great sounding musical section. My 
favourite aspect of this band altogether is definitely the up right bass. I love that instrument no matter what style of music it is playing. 
Fronted by female vocalist Patricia Day, the vocals on this album kind of sound like those of the band the Yeah Yeah Yeah’s, but 
what makes the sound of the Horror Pops different is the upright base which gives it that psychobitly sound. Patricia's vocals take 
center stage, forcing the music to revolve around her fantastic voice. And the rest of the band put together the rhythm and guitars 
that makes this band so much fun. I saw the Horror Pop's live for the first time last year and they blew me away. The fun part about 
rockabilly and psychobilly bands is that they are very much about image and are very visually stimulating on stage. All the members 
of the band had perfect hair, great matching outfits and there were even go-go dancers that dance on the sides of the stage and 
doing some back up vocals too. All together this is the mix for a great show. Although I do like this album. 1 think 1 enjoyed the album "Hell Yeah better. 

Bring it On! just didn’t get me going as much. 






HIM THB BOGBYMAN WOUUt? 
COMB POR HIM IP HB WAS BAP. 


WBUU UBRNBR'S 
BBBN kSeXBAP 
SINCE THBN. 


IN PACT/ UBRNBR'S 
[DISCOVERING A 
WHOUB UOT OP 
THINGS TONIGHT. 


HUPP/ 


HUPP/ 


HUPP/ 


HE'S [DISCOVERING 
JUST HOW OUT OP 
SHAPE HE IS. 
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HB'S C?ISCOVeRING 
WHAT IT FBBUS HKE 
TO PISS HIS PANTS. 


HE'S PISCOVERING 
OUST HOW MUCH 
IT HURTS TO PIE. 




HE'S PISCOVERING THAT 
SPEAKING BONES SOUNP 
MUCH PIFFERENT IN REAL 
LIFE THAN IN THE MOVIES. 


HE'S PISCOVERING HE 
POESN'T KNOW THESE 
STREETS AS WELL 
AS HE THOUGHT. 


HE'S PISCOVERING ” 
THERE ARE SOME THINGS 
A GUN WON'T STOP. 
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oisNev Movies 
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THe AMBRICAN 
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"BAMBI" WAS THe IMPBIUS ~ 
FOR THe eNVIRONMeNTAU MOVeMeNT, 
"ciNpeReuuA*' IS why girus especiAL.uy 
HAVe MORe TROUBUe APdUSTING TO A 
STep-PAReNT "UAI3Y ANP THe TRAMP^ 

. TAUGHT GOOP GIRUS IT WAS 

OKAY TO CHASe BAP BOYS. ^ 
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THIS. 
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. TeNP TO seuu. . 


TAKB IT, BUT 
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^ THIS TIMe. . 
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WHAT IT SAYS 
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^ PWARVeS... ^ 
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THE WRECKAGE ^ 
WAS 9P>REAI? OVER 
. FIFTEEN MIL.es. > 


I WOUUO 
KNOW IT IF HE 
WERE OEAO/ 


BUT IF HE WERE/' 
WHERE'S HE BEEN 
FOR THE PAST 
V NINE MONTHSPy 


THEY NEVER ^ 
FOUNO A UOT OF 
^ THINGS/ AUUY. . 


/ irs BEEN NINE 
/ MONTHS SINCE GEOFF'S 
PUANS WENT [TOWN IN 
ASIA. THEY NEVER FOUNP 
HIS BOOY ANO I KNOW 
YOU WANT TO BEUIEVE 
HE'S STIUU OUT THERE 
SOMEWHERE. 

SO C>0 I. 





YOU KNOW 
I UOVg YOU/ 
. RIGHT? 


I WENT 
TOO FAB. I'M 
^ SORRY. 


^ EIGHT 
O'CUOCK, THEN. 
WE'UU MAKE A 
^ NIGHT OF IT. 


r IT'S ONUY 1 
SIX BUOCKS. 
THINK I'LL WALK 
HOME TONIGHT, 
CUEAR MY HEAD. 

SEE YOU AT , 
^ EIGHT y 


YEAH, 

I KNOW. 


^ INSTEAD X 
^ OF GOING OUT, ' 
WHY DON'T I PICK 
UP SOME POPCORN 
AND A MOVIE AND 
^ COME BY UATER? / 


ENJOY 


THAT. 
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. IS A HOAX? 


^ NO HOAX. ^ 
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^ THING. V 


,CAUSg OF PBATH 
L CgRTAIN? ^ 


'sggMS IT TOOK THIS 
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GUY 
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VISIT US WHEN IN ORANGE COUNTY CALIFORNIA AT: 
181 W. Orangethorpe Ave Suite #E Placentia, CA 92870 
714-577-8863 Fax 714-577-8865 
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Recently I was pondering how I got started down this 
long, dark, path of horror. Why this fascination with 
the macabre? I know it started quite young. I was 
heavily influenced by the classic monster films. 

Friday night was "Horror Incorporated" on our local 
tv network, and my little sister and I would watch the 
monster marathons as late as mom and dad would let 
us. I think it was there that the seed was planted. 
While other kids were drawing pictures of smiley faces, 
rainbows, and their dog"Spot" I was drawing Franken- 
stein, Dracula and the Wolfman. In fact I was sketching 
shark attacks long before Jaws ever entered the water. 

I used to buy all the monster books from my school 
book club. My parents must have wondered where 
they went wrong. Now, when I speak with my fellow 
horror fans and buddies, I often find one similarity— 
we all built Aurora monster models as kids. My first 
kit was the Phantom of the Opera, but I also had the 
Salem Witch, Frankenstein, and Godzilla as well. 

Like a kid with his first coloring book, you try to stay 
inside the lines, but this is 3D. You do your best slap- 
ping on your Testors model paint, wait for it to dry, 
and marvel at your masterpiece. Well, at least you 
thought it was at the time. It was a great introduction 
to modeling for me, and definitely had an effect on 
me and helped fulfill my early cravings for horror. 

To horror fans delight, in the past few years those old 
Aurora kits have been put back into production by 
Polar Lights. The kits cwe exactly like the originals, 
right down to the box art (see pic 1). Because these 
models are plastic, the price is very resonable com- 
pared to the cost of most resin kits available. 

I now have the opportunity to build the Aurora 
"Creature from the Black Lagoon" kit for the first 
time. One thing I noticed once I opened the box, is 
that there are many pieces, all connected to the 
stem, all numbered. This is rare for the figure modeler 
as most have few pieces and no numbers. Because the 
kit is made of plastic, not resin, you must take extra 
care removing the parts from the stems, to avoid 
damaging them. 



Try not to twist or pull them off, or you may take a 
small chunk out of them, instead use a x-acto knife. 
There's not much in the way of flashing, but you 
will need to do some sanding. The question is: how 
much? This is something you should decide after 
checking the fit of the many pieces. There are 
many parts that dodn't fit tight, some have overlap, 
and some show space between the pieces. 

I made a deceision not to drive myself crazy by 
trying to putty and sand every fit. You also risk 
wrecking the scale patterns, and trying to sculpt 
the filler putty to match would be hell! I decided 
to do selective repair, trying not to take all the 
fun out of the kit. Before gluing any parts, I 
decided on my paint sceme. Thinking ahead, 

I purposely keep parts unglued for ease of 
painting. 




When gluing this many pieces i like to use iarge ciips 
for holding the freshly glued pieces for extended 
periods (see pic 3). it aiso frees my hands up to move 
on to the next step, while not cutting short the drying 
time. After all the chosen parts are dried, i check for 
the areas I wili spend a little more attention on. i did 
some extra sanding on the torso pieces, and the head 
to make it fit better. Make sure to put modeling putty 
in between the arm pieces, as they are not a very tight 
fit. I then spray all the parts with primer paint, and I'm 
ready for the real fun (see pic 4). I decided to start with 
a coupie of the smailer extras. I did a little research on 
lizards and decided i wanted to stay away from green. 

I wanted my lizard to have his own look, not having any 
of the same colors as the Creature. I first laid down a base 


black to the pupil of the eye. After completing that, 

I moved on to the next reptile. I decided to go with 
the tree snake. I decided on giving it a very flouresent 
look, so that it didn't get lost due to it's size. The 
snake has a seam on the full length of the body, so I 
used that to mark the separation of the colors, the 
top half being a lime green, and the bottom a bright 
yellow. I used a number one size brush to coat the 
body (see pic 7). The jaw was in two pieces so it 
was easy to paint the crimson red inside, along with 
the tongue. I used the same paint sceme on the eyes 
as I did for the lizard. The only difference is that there 
was no set space for the eyes, so you have to freehand 
them in. For the treebranch on which the snake is 
coiled around, I put down a basecoat of amber, and 
then a technique of heavily over-painting the area 


often with a brush, took a mix of burnt orange and 
amber, highlighting some areas, and then added some 
random spots to the body (see pic 5). I next used a finer 
brush with white paint, and did an outline around some 
of the spots, making them stand out more and giving the 
lizard more depth. V\jith the same tools, I also created a 
stripish pattern down the tail. It added a "gecco" look with 
the large spots across the top of my lizard. They were 
simply created by making a spot of white, letting it dry, 
and then making a half-moon looking spot with black 
paint. I added a spot of crimson to the eye and then 
covered the tongue. I finished the lizard with a dot of 





that has little grooves and details and then wiping it 
away before it dries. This simple technique traps the 
covering paint so that it remains once the top is wiped 
or dabbed off. The harder you wipe the less paint will 
collect in those areas. I used a brown mixed with a 
touch of black for this. My little creatures are complete. 
Onto the base. Once I put together the large rock there 
was a big overlap, so I used my handy Dremel tool to 
file down the edges to make smooth (see pic 8). 

I painted all the rock formations with a dark mix of grey. 
The big challenge of the base Is that there is a lot of 
interpreting. What separates the water, sand, seaweed 



and rock is a lot on how you see It. I first laid down 
some colors to map out my base (see pic 9). On the 
ground area I went with a sand look, with a base of 
tan mixed with amber. On the water I wanted a dark 
and murky look, this is the Black Lagoon afterall, so I 
laid down turquoise, darkened with a little black. I 
determined that there was a bit of dark seaweed in 
the water, and also on the large rock, so I wove a 
curvy pattern In the water of aqua, mixed with blue 
and black. Once the the base has been roughed out, I 
go back and add some details. To create the sand look, 

I used a stiff dry brush and made a stipple pattern with 
an array of related colors using; orange, tan, burnt 
orange, brown, yellow, amber and even a few freckles 
of black (see pic 10). On the water I used a similar 
technique, by putting a much thicker pattern 
of white paint, stippling it heavy at the edge and 
feathering it towards the deeper part of the water. 
There's not a lot of waves In a lagoon, but I wanted 
the look that the water had been disturbed by the 
thrashing, attacking. Creature. For the emblem I went 
back to my favorite, crimson of corse, and then 
defined it with a fine outline of black. I added my little 
creatures and had a completed base (see pic 11). 

Now to the main course, the Creature! I sorted the 
parts into sections. I primed the head in pieces to 
easily get at the tongue, which I agian used crimson 
and a line of black down the center (see pic 1 2). 

It was then time to put the head together and place it 
on the upper torso. I cut a sliver of masking tape and 
fit it onto the teeth to keep overspray paint from get- 
ting onto the tongue, because my next steps will be 
using an airbrush. I will be using different airbrushes 
for upcoming columns, but my choice for this situation 
is the Iwata HP-B model, great for details 




For the start of the upper torso (which I have in 2 haives) 

I lightiy spray yeiiow on the front of the throat ,chin, 
and the gllis (see pic 1 3). The arm fins and dorsal are also 
coated with yellow, but for that I went back to a standard 
brush because I felt that a faded look was not needed. 

A color combo was then created to give a good balance, 
as well as blend. The top and bottom are sprayed with a 
mix of aqua, lime green, and black- spraying around 
the gills, chin, and throat for a nice transition blend from 
the head to the body (see pic 14). I wanted the abdomen 
scales, shins, and feet to remain the same color. Some 
of the larger areas could have been painted with a 
standard brush, but I opted for a very smooth finnish, 
using a finer bristled brush. I then connected the torso 
to the bottom half (I had left those pieces apart for ease 
in painting the stomach scales). The bulk of the body 
was then sprayed with a darker tint of aqua green, and 
black. I use a little of this with a fine brush to put In 
some outline details on the shins and feet. The webs of 
the feet and hands are painted with yellow, with 
streaks of amber in some of the grooves. This is also 
done on all of the fins and the gills, creating a little 


dirty, rusty look (see pic 1 5). I also used this color to 
touch on some of the wart-like spots on the forehead. 
The claws on the hands and feet were painted with a 
light grey mix, likewise with the fangs. The eyes were 
my last challenge. Because they're not fish, lizard, or 
human-like eyes, I went with an outline of yellow, an 
eyeball of aqua green and black ,and the pupil of lime 
and aqua. This seemed to tie everything together nicely. 
Lastly I sprayed the base with a clear satin protectant 
coating. On the Creature I used crystal clear to give it a 
more wet and slimy look. I then attached him to his 
base and voila! — Classic Creature! I highly recommend 
the Aurora kits for kids, they are a'great parent / kid 
hobby project. There are also some new, way cool, kits 
sculpted by Jeff Yagher based on the box art from these 
Aurora kits. Although my parents never planned it, it may 
be a way for you to instill a love of the macabre into your 
little monster. 

And now... back to my coffin. 
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For years we have religiously listened to the gripping sound of Slayer, ‘ 

eagerly watching the evolution of these mighty titans of metal. We have A 

witnessed, first hand, the mfluenoe the band has had on many of todays J 

bands like, for instance, some of the hands on the amaatng line up for ^ 

The Unholy Alliance Tour - Preaching to the Perverted. Headlined, of 

course by Slayer- Lamb of God, Children of Bodom, Mastodon, and ' ■ 

Thine Eyes Bleed round out a biU inspired by the horrific and macabre. ,f 

The following Is straight out of the press release kit: Los Angeles, CA - jfc. ' / 

Monday, March 6, S006 - If you think 6.6.06 is an intimidating calendar ■ nV 

date, just wait. The killer reunion of all time -complete with live tour 
dates - Is about to commence. The four original members of SLAYER - 

Tom Araya/bass, vocals, Kerry King/guitars, Jeff Hanneman/gultars, * 

and Dave Lombardo/drums - the pioneers and undisputed kings of » 

extreme speed/thrash metal, have entered a Los Angeles-area studio to il™ M 

record what wlU be their first new studio album since 1990’s "Seasons In JW- 

The Abyss”. As if that s not enough, uber-producer Rick Rubin, who i ^ 

helped solidify the much-emulated Slayer sound beginning with their ‘ 

genre-defining 1986 classic Reign In Blood, has taken the helm as 
executive producer of the project. The original team is back in plaoe.= 

Working closely with Rubin wIU be Josh Abraham (Korn, Velvet Revolver, 

Atreyu), who will produce the album. We’re real happy to have Josh on 

the team, said Slayer’s Jeff Hanneman. He s a very creative and intuitive guy, he knows music, and he 
really gets who Slayer Is and what we re doing. The as yet untitled album wUl be released on Slayer s long- 
time label, Rubin s American Recordings/Warner Bros. Records, and Is expected out this faU. Dave s been 
back with us, playing live, for a couple of years now, and we re all looking forward to recording together 
again, said the band s Tom Araya. Says Lombando, It feels really good being back with the same guys I 
started out with. The chemistry Is definitely there, that’s the exciting part of It, to capture that chemistry 
again. And that’s what Is happening. Jeff, Tom and Kerry have been writing songs for this new album since 
they wrapped their last North American tour in September 2004. This Is probably the most prepared we ve 
been to record an album since the 80s, King added. We’ve been writing and cutting demos for months. 

While these may change, working titles for some of the songs that will be recorded include Catalyst, Cult, 
Supremlst, and Consfearacy. I like to write songs that have different meanings for different people, said 
King, where everyone can say, “I know what he means”, but stUl get their own sense of what the song Is 
about. But wait, this just gets better. On 6.6.06 in San Diego, CA, Slayer will kick off a seven-week summer 
trek. The Unholy AUlanoe Tour - Preaching to the Perverted, that boasts what has got to be the genre’s 
coolest line-up of the summer - Lamb of God, Mastodon and Children of Bodom (who win rotate the second 
and third slots), and Thine Eyes Bleed who wUl open the shows. Not only Is the line-up terrific, but ticket 
prices wUl not exceed $39.00, giving fans a great value for their doUar. Tour dates & all other details wUl be 
announced shortly. According to Slayer’s long-time manager Rick Sales, ”We want The Unholy Alliance 
tour an annual global event, so we decided to be smart about the design firom the beginning. We booked most 
of the tour’s shows at indoor venues, ...It allows the bands and the fans Eimenities like air-conditioning, and 
indoor bathrooms, as weU as the best stage lighting, production, and less expensive concession prices. The 


Image Courtesy of SLAYER.net 


few shows that wUl be played outside will be 
played at night In pernaaoient faculties with our 
Ughttng, production, and so on. Everyone wins. 
All this Info may be too much to taJte la for some 
die hard fans out there. Why take our word for 
It, tho, when you can hear It straight from guitar 
legend Kerry Klngon ...the tour and more;. 
CRYPTIC: Why these bands and why now after so 
long out of US touring? 

Kerry: Honestly we have been wanting to play 
with a few of the bands a whUe now, like Lamb of 
God, but mostly because it has been so long since 
we In last toured the US.. .over 18 months to be 
exact. We did OZfest a few years back and we 
only want to do that about every foim years or so. 
So this made a good excuse to get to play with 
these bands and do a fresh US tour. 

CRYPTIC: Every musician has influlences... 
who’s yours ? 

Kerry: Old School... “Preist and Maiden”. New... 

1 would have to say “Chimera SeArchEnemy” are 
just a few I am Into. 

CRYPTIC: Now Cryptic readers are hard core 
about this one, so careful how you asnwer It. 

What are your aU time favorite horror flicks? 
Kerry: Wow... that ‘s tuff but newer stuff I like 
Nightmare on Ehnstreet , “I mean that really 
blew me away... just the concept of someone 
gettm you in your dreams ... and of course the 
way he sliced and cut himself was just too 
bizarre. Also... The Excorslst and The Omen: 

”The Pinal Conflict” is one of my all tune 
favorites as a poUtcal view. I Like the way he 
gained such poUtcal power and it’s religious 
content Is of particular uitrest. Old school; 

1 like 13ghosts, and House on Haunetd Hill, 
to name a few. 

CRYPTIC: For the record... 


Kerry: My dad, got me Into It. I was like 13 and 
my dad thought It might keep me out of trouble. 
CRYPTIC: What Is the one goal left that 
you would like to see Slayer achieve. 

Kerry: A platinum record would be nice to add 
to aU the gold ones we have achieved. I think 
there has been so many different distributors 
that none of them are willing to fess up to it. 
CRYPTIC: What are you excited about In the 
near future of Slayer besides this toim? 

Kerry I am really looking forward to the new 
CD... I mean, I have heard the rythms for 
years but never with all the other tracks inc- 
luded. And what I have got to hear on rough 
mixes so far... is simply amazing. 

CRYPTIC: As a fan where can one go and find 
out all the latest Slayer news and such. 

Kerry: Well, om? official site is SLAYER.net, 
but there are a few fan-sites as well. I believe 
one of them is called SLAYERIZED.com. 
CRYPTIC; We would like to thank you sir for 
taking the time to step out of your busy tour 
schedule and sharing with us the Slayer Info. 
Kerry: You are entirely welcome and thanks 
for the support and such. 

And there you have it folks.. .right from the 
one and only source: CRYPTIC MAGAZINE. 

We would like to thank the rest of the bands 
on The Unholy Alliance BUI (we wUl be hit- 
ting some of you up very soon), and of course 
the charming Hedi Roblnson-pubUcist to the 
stars (Including SLAYER), for aU her help and 
press release info used to create this article. 

On a side note-It was quite an honor to inter- 
view Mister King , He Is as cool as It gets. 
Watch for the new CD, and don’t miss the 
amazing “Unholy Alliance” tour! 


what’s your favorite song to 
perform live and why? 

Kerry: I would have to say 
stlU to this day “Reigning 
Blood” because the stage 
level of energy and crowd 
response rise to about 80 
billion declbals. It doesn’t 
matter where we are and 
how big the crowd, but the 
reaction is always the same. 
CRYPTIC: What advice would 
you give another guitarist 
trying to break into the biz? 
Kerry: Don’t get looked Into 
what someone else calls the 
norm, and don’t be affrald to 
experiment outside the box. 
CRYPTIC: How did you get 
started playing guitar & why? 





Drawing on classic horror movie piot devices such as a haunted house, an ancient book with mysterious powers, a 
mad proiessor, and a greup ol college kids, THE HAZING is a traditionai chi Her which sOii manages to pack a Irightening 
punch. A group oi iralernity brothers and sorority sisters head out to a spooky house to indulge in some hazing 
acHyllles. However, a dememed proiessor is wise to their activities, and utilizes some verses trom an ancient hook to 
control the actions oi some ol the students. Gradually working his way through the hapless kids, the proiessor sets 
out to murdor them eue by one, until the survivots stumble across his activities, and realize what he's up to. Not 
knowing who the deviant scholar is controlling, the kids cani decide who to trust, leading to turther mayhem and 
blood-letting as the him winds to Its brutal conclusion. 


With heavywieght veteran actors like Grad Douril and Brooke Burke IWell Brad Dourll . anyway! heading up this release 
You would expect that the acUng would be at the very least acceptable, and it is. The rest oi the cast is very solid, with 
experlances ranging Irom MTV, to major motion picture IHot Another Teen Movie]. While silly at times, overall the mostly 
unknown cast delivers a strong performance of their archetypical charactors. The lYaternltyleiks are jerky, theHerds 
arenerdy.audthe Babes are., eccasionally naked. 


I would rate the gore lacter on this movie on par with ‘Tvil Dead”, some ol tho effects are cheesy, but are playedoft 
straight. There are some over the top gore scenes, with a tip of the cap te such classics as "Texas Chainsaw Massacre, 
and "Evil Dead 2", but this is net a complete gore lest, the blood is. lor the most part, laMefully done to go along with the 
story. A scene to watch for is the Tongue lashing” scone. 


Guilt weighs heavily on the minds ol all soldiers, but for the squad of German soldiers in the terrifying horror film 
THE BBNKERZhose emotions become dangerously real. In fS44,a group of exhausted German soldiers, led by Corporal 
Baumann Uason Hemyngl, lieutenant Corporal Ebert Uack Davenport], and Sergeant Heydrich IChristepher Fairbank), 
hide out from Allied forces in web of tunnels. However, as the niglit moves on, the men begin te experience a series of 
strange and horrible events, leaving them battling their enemy— or perhaps only the enemy in their minds. 


With a no name cast I would expect the acting to be less-than-peifect. Truth be told, the acting was about the only 
thing that enticed me to sit through this film. While at times it was too overdone, that , to me is the fault of the script 
writer. This movie suffers Irom fhe too-much-suspense-for-il’s-own-good syndrome. I understand that theyYe trying 
to set up a plot that keeps you strung along until the big payolf in the end. but this movie drags on, and on, and on, until 
yon want to grab one ol the weapons on the screen and shoot yourself In the head. Even under these adverse condiUons, 
the acting Is still pretty riveting. 


There Is very little gore in this movie, as I'm sure most el the buget was used lor the WWII styled preps. I give the 
thumbs up ior the look of this picture, but I feel that certain scenes would have best been served by a bit mere gore. 
It seems te me that when you are making a motion picture steeped in realism, enough to get Hie very best in preps, 
you'd go the extra mile to do war-like bloody realism. 
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But we as immortais know the 
Horror of truth... The cold hard 
reality of the hunger calling... 


For certi:unes man has reigned 
atop the food chain. A virtually 
inexhaustible scaler of the . * 
evolutionary ladder. 


Cdling from the 
darkness of a 
blackened soul 
beneath the full 
moon) a hunger 
known only as... 


Armored by this unequalled 
superiority) man has always 
insisted on the denial of tha 
which he cannot explain. ■ 


Even in today’s "enlightened" 
society) mortals tend to turn 
from the unfathomable) ^ . 
relegating it to the 


From crudely scrawled cave 
paintings to glossy modem 
tomes of sanitized historic^ 
hearsay) all sources would 
agree on man’s dominion. i 
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OONAW/// 


I'W aware 

OF yOUR "SERVICES' 
UAPPOG. 


NICE TO 

6EE YOU A^AIN 
SffiliS. 


^ youR 
STENCH 
PRECEDES 

you/ I 


you can teuu 

THAT UUNATIC DOCTOR AND 
HIS CURS at the COt-ONy 
that I'D RATHER DIE THAN 

^ BE Caged again/ - 


SURPR\S\H(? 
YOU CAH IDENTIpy 
AHY SlNOUe 
6CENT IN THIS 

V ABBATOIR. 


YOU 

AVNAYS WERE. 

Messy. 


IT TENDS 

TO /VWKE yOUR ■ 
TRAIL ^5/ TO ■ 
. FOLLOW. 
ter I THINK ^ 

ipf you KNOW WHy 

IVE COME. , 


you ^ 
WON'T take 
, WE ALIVE, 
JONAH/ 1 


KNOW. 



It seems the infinite distance 
between mortality and immortality 
can be measured in the mere time 
it takes for man... 


to become beast. 




Mortals take their existence for 
qranted and only believe what 


;hey are told to believe. 


But for an immortal... 
It is a nightmare that 
never ends. i 


A hi^er that can’t be sated... 
A thirst you can never quench. 




I remember the days of man, for I too 
was once a mortal. Now those days are 
gone... Lost forever... and throughout the 
centuries 1 have learned to accept ^ j 

that loss. .xki. karM 


But I haven’t learned to accept 
the horror. ^ . kit. . 





The horror of this 
beast of burden... 


The horror of this terrible, 
vacuous hunger... calling... 


.insisting. 







Someone Has to keep the balance 
between mortality and immortality. 
At least until a cure is found, 

Doc says... ^ . .. > ^ ^ 


Because there are always rene0^s in every 
species, whether mortal... or eternal.... » * 


And whether it be man, beast or 
something in between... I will fight 
to preserve the balance... 


I will Fight for a cure. 


Salvation from this 
beast of burden... 












I will fi0ht to free this biacJcened 
sou! From an inescapable eternity 
of horror... IiAAAAA 


To be free of the Curse of the 
Blood Clan, dictated by that ^ 
damned laugWng moon... 


This wretched curse of immortality 
knovsin only as... >a > a AA 





TERRORIZE YOURTVl 


FiLMS^ 


Join Now At 


JOIN THE BRAIN DAMAG E FILMS 
FAN CLUB ATafl^mil 
LWWW.BRAINOAMAGEFILMS.COM 


BLACK BRAIN DAMAGE FILMS 
T-SHIRT (L OR XL) i ] 


1933 WEST MAIN STREET #5 PMB 200 


UPDATES ON NEW FILMS 


MESA, AZ 85201 
[1.866.866.2094] 


DISCOUNTS ON VIDEO 
[AND DVD PURCHASES 


DEAdLiFe 
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i^ier'^ ' lave 


ist was your f rst published work? 


1‘V: .■-■'••■ Irst w»b!lr^’od stufi wasan 1 1x1 7 zine called P.zv' 
‘dedia V;ags. Joe V'hil. Joh:> r'^lmer and I did short stories In 
the; • :' )r i is -iies. They were XeroxeS; and put out to local 
shops. 


iue of the best 


le he pi 


■n f.- p-.pei, i irr. 
dds.cooft'er. vVii 


* son le of your eat lie*’ works that t lew 
be --...re of? 


i,i. .ef^deri 


TV: Pr. 
would be sti' 
Dragorques’ 


ihesh'ff ! did Vv^iii Siiverwolf comics, 
;. : • ; -l.for; Grips, Nightmaster, and 


rW: Lot's ?:kaboi 
conceived: 


•/hen was the idea for Faust first. 


rV: ! ■ C: St- '* :- signing in Brooklyn, New York where 

the stor? ovTiet '.'‘/ok Biez- introduced me to David Quinn. It 
Vvs:.s ;i ;iough Biez that the suggestion to do a character like 
Grips was voiced i worsted to do something more serious than 
Grips. David ^nd I began talking and Quinn brought up doing 
the play Faust. I cor ‘ri.c'd a drawing basing the costume on 
Batman, Daredevil and Grips together. We developed the 
satar -: plot from there in a basement in Brooklyn during the 
summer of 1986. 


T\/: i rdwdvs collet, ivd rfnnC-- .Cuiy coi'T d i:: - traced 

L o n ?;.cm C-VioLe: Litpii c.: ' tefre w ■■rswicowndMo;: to its 
heroic stature. [ <1:r. :-io|V2C nsy artis -c siyic* he r.i CfiViics, ' -‘.y 
: other ar t infi ience. I nqured :i would ••^1 u:. to 


ur Influences? 


y vVoc.l Hal Fosiei, 
-juis, Ber ‘;iG’*/r: 5 .. 0 »uii, 


•fdZetld, 


Steve t.Liko. 


:vinSOi 






We at CRYPTIC MAGAZINE would like to thank 
Tim for the Amazing cover to this issue and also 
to the amazing Jay Fotos for the stellar paint job. 
























WE WOULD LIKE TO THANK 
JOE VIGIL FOR HIS AMAZING 
WORK ON THE FOLLOWING 
SHORT STORY ENTITLED 
"TWELVE HUNGRY MEN" 
WRITTEN BY DEAD DOG'S 
OWN MARK KIDWELL 


gunman 08 @aol.com 

www.wildangelspublishing.com 
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SHOULPA 
KNOWEP BETTER 
TMAN T'PRAW ON 
/VIE, aACK-BOV' 


/?c?r i/v 

UELL, 

CALLOW. 

VOU..J 


BLEEPIN' OUT 
JACK-BOY. SUT-SHOT. 
SHIT FROM YER BOWEL 
MIXIN' WITH YER 
BLOOD. POISON'S 
HEADED STRAISHT FER 
YER HEART. BAD WAY 

s. TO eo. . 


MEBBE I yVJLL, MEBBE I 
yVON'T. YOU EEAPY TO SIGN 
. A CONFESSION? . 


^ ^SPUTEr 
C-CALLOW...YA ->SPUTi 
PIECE'A SHIT' 

^ FINISH ME... 




Y'SEE, I ALREADY 
FILLED 'ER OUT FER 
YA, SON. ALL YOU 
0OT TO DO IS MAKE 
YER MARK. 


I. J CAINT EVEN MOVE MUH 
DAMN.. SSPUT- ..ARMS, YA 
BLACK HEARTED... -^RETTrCH- 

sivrrroME, sivittomhee' 


...UKE A 
SOW IN 
SHIT. 


TROPHY TIME, ] 
JACK-BOY.' SISNED 
CONFESSION MISHT 
SATISFY THE U.S. 
GOVERNMENT THAT 
JUSTICE HAS BEEN 
SERVED... J 


RIGHTEOUS 
NEED A 
REMINDER. 




EVENIN' 
EUSTIS,..THEM 
DUMPUNS 
READY? . 


YESSIR, MR. ^ 
CALLOW. SAME'S 
EVRY OTHER SUNDY 
. NIGHT. ^ 


^ GOOD/ ONLY REASON GOD 
SUFFERED A CHICKEN TO UVE, 
RIDIN' A PUTE NEXT TO A 
ii. MESS A' DUMPUNS' 


GIVE SOLOMON A NICE ^ 
RUBDOWN, THEN GIT ON BACK 
UP TO THE HOUSE. DINNER'S IN 
^ TWENTY TICKS' ^ 


BVENIN’ 

G£NTS... 



1 








NOW DON'T ^ 
EVERYBODY START 
CHATTERIN' AT ONCE' 
I KNOW YA GIT 
LONELY IN HERE, SO I 
BRUNS YA SOME 
W comp'ny; ^ 


HERE YA SO 
SNAKEBITE JACK 
JACKSON/ MEET THE 
. FELLERS' . 


^ RECKON I'LL ^ 

MAKE YA A PLACE CARD LATER, 
JACK-BOY' I'M FRIGHTFUL TIRED. 
YOU UNDERSTAND, DONTCHA? 


^ SAWDAMMfT, EUSTIS/ ^ 
I SAID TWENTY TICKS, 
BOY/ GIT YER SKINNY ASS 
IN HERE ON THE DOUBLE' I 
WANT THEM DUMPUNS 
AND I WANT THIS DAMN 
MESS CLEARED UP, . 
PRONTO! ^ 


^ DON'T SO THINKIN' I DON'T ^ 
APPRECIATE THE REWARD, JACK. I'M 
JUST PUTTIN' YER BLOOD MONEY 
IN HERE WITH ALL THE REST. THESE 
ARE THE WAGES OF SIN, BOY, AND 
I'M JUST THE MAN T'KEEP AN EYE 
^ ON 'EM. ^ 



ei’ 
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MIDNIGHT 


SHfT, WOMAN! 
YA TBY/N' TO 
BITE IT 0.J 


PER THE LUVASOP! 
EUSTtSI YOU SCREW 
THAT CHICKEN 'AFORE 
. YA ROASTED ITF . 


SHTT! EUSTIS! 
WHAT THE HELL 
WAS IN THEM 
^ PUMPUNSF 


WHAT THE HBUS 


UHHHN! 

YOU SUNNUVABTTCH! 


EUSTIS?! YOU 



BETTER NOT LET \ 



ME KETCH YER 



BLACK ASS IN MY J 



THINGS! ^y- 






EUST/S! ^ 
YOU ARE A PEAP MAN! 
YOU HEAR ME, BOY! 
PEAP! WHEN I SET 
^ OUTTA HERE...! ^ 


J-JACK-B-BOYF 


AT YER SERVICE, 
JUDGE callow; WE'RE 
AWFUL SUD YA COULD 
MAKE IT. WE GET 
POWERFUL LONELY 

^ IN here; > 


N-WHATTYA NANTF 


NOT MUCH, 

YER honor; just T'SEE 
JUSTICE SERVED. BEIN' SOME OF 
US BEEN LOCKED UP IN HERE FOR 
SO LONG, WE GET MIGHTY 
^ HUNGRY... ^ 



■n 

PHHI 

mu 

1 
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...ANP AVe 
yVANT THEM 
PUMPLINS! 








•'''■’*“ v.M 





^ SORRY T'DO 
THIS TO YA S'SOON 
AFTER YER HARD DAY'S 
RIDE, SOLOMON. I'LL 
MAKE IT UP TO YA NEXT 
TOWN WE COME TO. 


HOWZAT 

FER CLEARIN' UP YER 
DAMN MESS... 
JUDGE...? 




He is curret gjy^ mmandiP^ a legion of zombies to march upon our homes to eat us and our 
families alWeTWiciling/inking Day of the Dead: The Rising oUj^^e is a regular cursed 
contributoftp^Mfe magazine as a writer/artist of shor1j3orrdBBDn|^ . ThiSAp^nster's plans 
are to res^BM|^pib(^natlon known as Dr. Freudstenand takeBs babl^^Fhe House By 
the Cen^^BfirWen more bloodshed. The ink he use^ hoj'iw'^‘^'^s^''c>s’ties is 

^lack b^^^Beper arlQ'tiarker than Jed's bubbling cruB th^^^^Bsugilhis frozen, undead 
veins. '^^Krnow plans to use horror to slaughter all t|||tv^^^^^H MUST 

TWhltSHB^tart by telling the readers what yq||||p. 

Z: I amlre^ic boQ|||irtist. I writeand ^ 

Illustrate m^ own hoPTor comics, as well as Illustrate comicSfl^R hav^BBn. As well as other 
kinds of iilustration/desigrifor movies, album covers^-si^B sP. And flem'm ribt busy creating 
visual terrors, I drink thd^od of babies ^ 

TW: Who are'some of-ywrinfluences as faj^^he 
pencil/inking side of things?* . 

Z: Joe Orlando, Klaus Janson, (gpat m( 

Caniff , Jack Davis. Wally Wooc^h^tl 
Hino, Junji ito, Go Nagi, Alex Toth, ^d 

TW: And your writing? \ _ 

Z: I don't know that lam lnfluen|^ bjAother's writina||sjfl^^H|^aj|<||Bfic®‘^ Ideas, 

AMwtere, pacing, and the unoBB^v Into my ear while 

stories of HidestUaH^oTJOlpto, and tf^^B^^^^B^^BIBre good examples, 
do youPB^y more, we writVig or-the anWaPIB|l|HHP_ ^ 
^■leniowhe entireProcess aslB^ole. Althouglv^B|[[raH|PcS3|gS|SM^n, iS 4 JBstinq music 
with asj^Bgspok, and creating tK |iorrid stuj||irh^nraSraMp*|Sy^Bast erSyabfe is 
scripn^^^B As long^theclwacters sd^BatBHwgijEBNnBlM I’riPPiappy. 

'^W;- tagAa thg illness wit r^Wm prT^BMBBtfdh tnBBi^Bd and inked, how 

land the gig^at Harris 

jo a mini-senes that endo^p b^^pii|I^^^^^Bn|^d to do the short 
^ach" because of som^tner^B||vhdBpB^^BB^appen for one 

^■Brei^tiyi^ef ore hand? < 

^^^^ney ^B.te me. 

^^^Bkiill^^Hiniediately open door^or^u t||£urther your jjursuits? 
did-mak e things easi^ 

^^^^■^^^B^BBthis issue may not have s^c^our previous work in 


^mine" 

Craig, 


Z^\ w^ hired toi 
srory "A day at th{ 
reason or anotM 
TW: WereiherB 
Z Y es. frcM eB 

-nHI n!^ 


TW Did ha 
Z. I wouldir 
TW: Fortii 
Cryot^Ma 


thafwasihe saPj^BB^Bp^^B 

comic! What can 

kill everyone in the ena. 

to get what they d^er.ve 

Tw: How did yQuJ[KinvoJ^^^^B 

Z. Chazz DeMoss^^cov^^^^^B 

bottle of Jack Daniels^aj^^^^^B 

and asked If I draw 

TW: So now your 

includes Mark Kidw^^^^^^^H 
Allard throwing do^^^^^^^^^B 
a three stars 

to be worklng^^^^^^^^B 
horror fans aroun^^^^^^^^^B 
feels good 

it would still be th^^^^^^^^^B 
TW: What do 
projects this 
we all 

Mark Kidwell zom^^^^^^^^E 

many zombie fandin 

Con 

Z. In April yes 

TW: V^s B^ou^^^^^^B 

yes 

TW: How did it go? 

Z. It was cool, 

and maybe a ^upjj^B^^^^^B 
TW: So what is n^^^BBS^IB 
Z. Moreflorror! ^tortiporiedBEB 
Autumn, which hayaaB IdiBiSi 
gardens. Illustrating ffgal bB^B B 
Penis’ latest blaspnerBus T^B 
Sacrificial Blood / Zonroie sp^BlM 
And at the writing of this intervie^B 
Splatterhouse, (www.razorbackrecW 
alt art for the next Splatterhouse full 


% Forus ojLHafabLeJllPSjralLon 

featuring 


jn. As well as other 
'm rfet busy creating 


MlkaiM^ola{^thd, Hideshi 


by Ideas, 
into my ear while 
good examples. 


d to do the short 
lappen for one 


irther your jjursuits? 

...^ .. .. ;^£^oi , 

np Creature/Blood SwaniPwhich you wrote, 
id with how it turned out? 

er two vears aqp^nd everything has evolved a bit more 
. lU^GOTH, is something! did at the very 
aSTO where I am at. 
i/Blood Swamp come from? 

Anthology, but for some' reason. (I don't know) 
the Ideajwas that this might be the only chance I 
' ’ jsJ^^with that. I wanted a completely over 
lomagoto monstB^I'^t^^’'^''^ hims and 
“■ — slasher^latter films, comics. 

Mammy vs. a Swamp monster 
?gihnind that the monsters would 
wSyjte about time they started 

:ine? 

cemetery. I had an empty 
How. Chazz woke me up 

ll-star creative te^Jhat 
incils and inks, vetl^n Joe 
, the letters. Okay, sotnaybe 
'Od nonetheless! How does it 
'anchise loved by so many 

you took out the DAY elements 
lere! 

? Z. I’m sure, that like all 


.them all" and all that. But The 
[s book will be hitting the radar of 
" You just went to Big Apple 


lomeroT%iself and his crewl) 
The Bub comic, 
lave them.) 
holfgy coming'this 
Jpvetra^and^ried homes and 
gite blaBriinetal bands Satan's Almighty 
laldvdsTcarn). Art/(tesign for the upcoming 
3cot||6. (www.rustwxerecords.comj 
Jason Voorhees, a the death/grind band 
pace.com^platt^Bsuse ) that! will be doing 
, ^ . to b'e released this Halloween! And for fans of 

Lucio Fulci, if you haven't heard by now. my naKt comic for Dead Dog will be a special 36 page one- 
shot based on HOUSE BY THE CEMEYERYl^ne of my Worite Fulci Films!) 

TW: A man after my own heart. Check out the catacombs found at this address 
http;//www.yourmidnightreader.com/. WARNING! You will never be the same afterwards. 

•Thomas White 




if. 



■" 1 











h Forus on Harabre lllDStration 

'^Joe Allard 


If a man falls from an aircraft at 20,000 feet and gets up and walks away-it's a miracle! A rnan igts 


Struck by lighting twenty times and is still alive to talk about it-it's a miracle! 
stays in the house drawing while his friends run and play outside and he beccwte* 
known names across multiple crer*’"-'^"''^' '*■' ' — '‘"-'"J' 

With a plethora ofw 
of the coolest merchaj 
Star Wars has raised hn, 
summed up in one won 


TWhite: Whe||did you 
JAIlard: I havSBeen drj 
discovered that I couh ' 
TW: At what point 
JA: I always knew;!?.-, 
books and becam Ahu 
TW: Before you startr 
prior? 

JA: My mom put me . 
came from just dwjMnc 
ts, I 


^l^in^ sports, I 



... I ecb^ing^ 

. You were majorfhg in arrand rm™ 

JA: Yeah, lalsomadfea'' 
great video production 
fne film department at ' 

TW: We know what ha| 

Any plans to picla^' “■ 

JA: lleftcolfe^ 
love the opporfB 
TW: Whatfeadta,. 

Earthquake's destruc 
and storm cellars, bu' 

JA: The earthquake 
Comics, and decided . . 

TW: You applied for an . 
tell us how that went dot, 

JA: I was working in a loi 
The nice ladies I met with 

They needed someone in , 

That's when 1 decided not to regi^M folthi , 

TW: Would you say it was the Comii..^^. 

JA: Absolutely. That was h<m^ot my foot in the door. I got 
marketing to the artists that WTrlted in-house. Ewryone had 
they needed me for that so itwas actually a good way to ge^ 
workaround and got advice from whoever+»uld. 

TW: When Malibu Comics was acquired by Marvel, tBPkep 
considered rare because usually they tell you to start lK>k'" ■ 
keep you post with Malibu/Marvel? 

JA: It turned out that the reason Marvel bought Malibu 
among the first to digitally color all of our corrug in-hor'- 
Malibu even colored and j3ublished all of tl ' 
was lucky enough to get into thCteoloring - 
a while. 

TW: What books did you color during tl 
JA: I probably work^ on all of them ^ 

Prime, Ultraforce and Rune. For M^ell 
then, there were teams of four c< ' 
big blur of muscles and colors. . 

TW: Was their any pencil work; 

JA: All of my workfor Malibu r 
Fleer divisiorjfluring my last fei _ 

TW: WhaCfjfcpened. why dd th< 

JA: After<^^’years. Marvel foun' 

So they serft rrtost of their coloring ■ 
coloring a Captain America trading 
made him Captain Ireland and pasr 
our jobs, obviously. 

TW: And this lead to vou ending u| 

JA: We knew the office would dost 
I was mostly looking into animation; 
grounds or something. Then someor 
Tor an artist to help design products 
good to be true, so i hadto check it c 
TW: What transpired in between Ma 
Malibu/Marvel today and working foi 
JA: They [Marvel] started laying off' 
the last of the colorists to be let go, 

I gave my two weeks notice at Mt 
two months before M^el shut tf 
TW: How did you getm at Appli 
JA; I remember being nervoi 
Fortunately they dug my poi *' 

Marvel atfne'timedidnThui 
TW; So you were still doing sor^of 
JA: Yeah, my first project was actual 
Wolverine and the HuIk. , 

TW: What did your job entail? 

j^. . 

then 

TW: 

JA: Man, too cool. I was a huge Star Warsfen, and hai 
design products based on the trilogy wasWst killer. 1 e\ 
then Creative Manager on the entire Star Wars line. 


with asBma 

.‘S one of^e best 

Ids-itsJoe Allard! 

advertisements, Joe Allard has put is 
lis association with names like XWlen,, 
red by others. The work of Joe Allard c; 

‘■ith a hell of a lot oftalent. 
jilities? , 

-erigl^er. I guess around element^y sch©( 

do"? 

artistic or creative. Around age ten I 
■ ' >qded this was for me. ^ 

itjlKorthbridge, did you ha\^^^ formal training*^ 

as e that was aboot r^Most of my talent 

pret 1 ^EJp 5 a kid, ^_while other kids were out 

film at th^niversip correct? 

sr on my high school had a 
n^ral step was to get into 




, irience. 
•ing fo^ 


^ pt sketches for approval, 
imp for painting reference. 

iCM|pf the Kenner toys as a kid. To be able to 
jvPfrually worked my way to Head Designer and 


( Continued on page 96 ) 



every coii||te of weeks for product approvals, but that first t 
TW; (Wi^ d^! frqm W^hin) I don t think I could describ 
moment Plea*, enlightens on the experience. What did i 
thoughtson T»scrint? 

JA: wh^ftt^^B|n? It was all so exciting and strange. . 
sign conj^BS^^Bg^iments, then locked us in for an ift 
scriptM^^^^^Hrode number on It for them to keep traBi 
i breei^^^Hprth^9Stipt really fast. My first impressid^ 
excitdn^^HTtne moment, but I dug it. It seemed like a fijn 
After^^^wied thsalpt, thpy brought in some concen 
Mau^^^Mrst time. He looked so ev<l...so cooMMallw 

VadeffB^P ” 

TW: Was mere a prtnces Leia in a slave outfit... I'm asking fc 
JA: Yes, there was an army of them. Every visitorto the ra| 
No, rsailly. WL 

TW; What other figures’i^a;Vou work on wl-uJg^ApplS* 
JA: Let's see... Lost in Spafle,Tarzan, QuegSBnnelr^H 
and a bunch more J can't rememhftr. 

TW: A lot of your designs were s^p^ byWfwk Piggotn 
to have such a talent bringing yourcrAtionstdIrfe? 

JA: Having Patrick sculpt my aesign»as icing cfri the ca^ 
talented. He nailed the likeness of allS&^aracters 
Kgni^b capturing all of the niTctpj^^^v tfesigrf^MB 
workedtor Maiihyi^rntcMpn f^^vel 
|^Bf^*hat I angB|arlng, liv^ the good Utaat Sfo^Bil| 
BR't*biwet, thei^Bu left ApiBH^ and went to 

question^it^^han^^kv||^^^^H 


Pv field with Applause 
ripts forjpovies that 


) item or premium ydudi * 
fremiumsforTacoDell and 
n^|>^r's Laboratoryjr 


te licenses I 


lyand start your own tl^ 
)Ut to be what I had hoper 


JA: it^sbeel^l 
guides. The pacloB 
the toy-design illusi 
TW: Any more com 
JA: I actually jusn 
Danzig's Verotik ^ 
touch with me. He s 
issue of Cryptic Mac 
Day of the Dead:Tn 
TW: What are you I 
JA: Comic Book-jg 
I'm working on thB 

g resently workina 
attleStar GalactS 
TW: I have to saw 
talented. What c9 
Thanks Tom, I ar^l 
me.. .and I still 
things to do, so 


B certainly one of the most 

pre toys and comic books from 
For new creative and artistic 


fW: Any closing 
JA: Thanks for u 


[it www.sideshowjoe.com. 


Brice Vorderbrug www.coffeeshopofhorrors.com 

(770) 531-1666 102 Washington St, N.W. • Gainesville, GA 30501 
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{ Continued from page 95 ) 

TW: I understand you went to the Skjwalker Ranch and read the Efjt^isode^script? 


back to the ranch 
test. 

you at this present 
mat 


smeil like, what was your 


room and had us 
the script. Each 
jven cooler, 
lay have been the 
‘ th^aga. 
see Darth 
redecessor to 


'^l tour guide. 

to, Indiana Jones 

:o^ w did it feel 

cfuy.^and super 
iputer outputs. He did 


lat 

done with, 
. all of their 
so I knew it was 
.ive agency, and 


ly time. I learned a 


well? 

' point of sale items. 


len did that come about? 
so I began to look for 


For more informa 
-Thomas 


Booics, Wovfes, Toys and Really Scary Coffee! 


Coffee Sho^tforrory 


putatiaawas it easy to get clients? - 
p!l tinBcb. Everyone I contacted said they had no full time 
get for.^ I started getting a lot of freelance work and 
jeedom, a wider variety of work and no ignorant bosses 
^omyjob... sweet. 

:y. I work for Toy Biz, Art Asylum and 

impanieSR 

^ustrationato digitaiBbsigns for these companies. 

artwork tor packaging and style 
^^ally see artwork whereas 

-iks since I colored for 
1377 from Dead Dog got in 
,} Swamp story for fne first 
^:olorthe . 

ick in comics. 

he Dead miniseries! After that 
fie Dread". Toy wise, I am 
for Hasbro, and designing some 


regent " ^ 
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Adroit it Vow for t^er'. Voi^. dlfpLayed 

You flept '-jltt' tter' eve/y wi-ght Ai^4 fte«> ov%e clay, 
yoi/ cl'/r'ped yow*;;^ te44y bear T^ey yfed to be Cw4elLy ^ 
a^cl Cvte. But v'O r^ore. Maybe itV ve^^^ea^^ce that twr^^; teclcly 
bea^'^■ i^^tQ Teddy Jcai^ef. Nevek-fteLe;;, tteyVe back frot^ tte 
dead, a>^d tteyVe pl;red. 


fact adorable abevratioM i; U” taLL, irred^tibLy pUft a«d <gk‘o;fLy 
attik'ed l»^ /eaL ftb/ic cLotklv^gj a«d eerie accefforlef. frefb fror^ w 
tke r'or'gue, ttey arrive coz-'pLete -oifk a toe ta^, ei^to/^bed 
/K, a wlv,dov^-difpLay box. 

Lock Vocrr oloory, bosrol v/p yoi^r w/»^dovot Lo'g ori to' 


TedlcilykaKGr.cor^ 


HeftsK 6 oLer 


oNCf 1 3/^0 

|w /\L;o avaiLablG i'^ 


rt\t\VS 


EdwlN I 
."lOrosE n 


’ Mti-ye M^t; & © lOCJ^, 1005 , AppL«t>eaJ kactui-Y, 
iJ«r>afkJ 0^ AppLeh«aJ factoi-y, Uc,, ALi /-i'jJ-t: r^Q!ei'\ 
:foi"/i i-c. ALI /I'jW; .•ef«i-ved. 


!•, Uc. reJJy Jca/er, tJ-e Likev.*;; all feat^reJ c^a.-ac/e/'; 
•veJ- A^pUfcead lacfory i AppLckeaJ factory U'jo are tra< 
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tkketmaster ”‘<*kets available at all ticketmaster outlets 
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